TRANSROMANICA
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The Romanesque period as a Europe-wide cultural and spiritual movement

The Romanesque concept of style was determineldeirearly 19th century
in France and described artistic phenomena whade around the turn of the
first millennium parallelly in France and Germasiyvall as in Italy and Spain.
These countries, however, were not closed territaatethat time, but rather
different power structures within which severaleppehdent artistic landscapes
developed (e.g. Burgundy, Lombardy, Thuringia). Thet m@d main source of
Romanesque architecture is late Roman and earlgGm architecture, conveyed
partly by the culture of the Carolingians and dred with elements of the
Byzantine and Islamic cultures which were incrghsiemembered due to the
crusades. Painting, the art of sculpture and hafigicopgrammatically submitted
to the Christian doctrine of salvation for whicklatecture makes the stage and
scenery (portal sculpture, pictures of sanctudnst®ad of imitating nature, art
was supposed to convey religious contents in time &b symbols, as the uniting
and leading power beyond territorial borders, sp&ak,the bearer of Romanesque
style is the Church. Its monasteries and, in paati@lso their reform movements,
were of considerable importance for the spreaditigynamic changes also within
Romanesque style. Secular art was marked by prorasbple representation and
was varied, though far less traditional.

In the wake of progressive feudalism, Romanesqeesstyh extended all over
Europe.Itis very difficult to limit this first carehensive style of occidental history
of art to a certain period, as it depended on redjiovariable factors of geography,
church and rule. In France, the main creative peoioR@omanesque style lasted
from approx. 1050 until 1150, with 50 years of prapan and a further 50 years
of gradual transition to Gothic style. When it caugh in the 12th century in
Northern and Eastern Europe on a broad basis,-oleHErance, the first Gothic
cathedral had already been built (St.Denis, froih)1livhe Kingdom of Germany,
also the dynastic concept of 20ttonian art® instedd@Pre-Romanesque® was
accepted as the art of the late 10th and edaflgelituries, but there was a gliding
transition. The epochs of the Salians and Stawher tfre second quarter of the
11" century until the middle of the ¥3century, are referred to as the actual
Romanesque period.The developmentin Austria whiigé to the stillinconsistent
rule during this period and according to geogragitddteria is better called the
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Eastern Alps area, follows German art in many aspextonly in the East of
Europe, but also in the areas of retreat of the i@eBtiropean cultural scenes, the
Romanesque style could leave impressions untiinfarthe 13 century,
occasionally until the T4&entury. Architecture, the art of sculpture and pagnt
went different ways depending on the horizon ofgta&ron and the capacities of
the artist. However, since the"l@ntury, starting in France, the Gothic period be-
gan to establish itself on a broad basis.

After centuries of oblivion, the monumental sculptbecame the important
task for sculpture again * portals, cloisters gqitdlsaas the bearers of Christian
symbolism become graphic testimonies to the dectirsalvation as well as the
repulse of demons. In religious paintings, fresgedspinated, whose style was
fundamentally conveyed by Byzantium, particularighenEastern Alps area and
where the symbolism of the doctrine of salvatiqmiar to the additive-narrative
function. Some monasteries dg

veloped into centres of book il
lumination and, while doing so
developed local traditions + alg
their purpose is the praise of Gg
by means of representative up
rading of the Holy Scriptures. A
specific characteristic of arts a
crafts, which also served the re
gious representations,was the g
velopment of specialised works
hops and techniques in certa
regions.Their products were tra
ded Europe-wide or at least s
praregionally and contributed
their share to the Europe-wide
distribution of types, shapes a
stylistic features, such as ena
works  from Limoges or
procession crosses fro
Southwest Germany or Nort-

Fig. 44: Enamel cross from Limoges, St. Paul Mona-
hern Italy. stery (first half"1@entury)
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Already in pre-Romanes-
que times, under the ruling
dynasty of the Saxon
Emperors in the 10th and
early 1T centuries, a
unique height in the con-
struction of cathedrals and
collegiate churches in
Saxony-Anhalt develo-
ped here (Magdeburg, Hal-
ber-stad, Merse-burg,Fig_ 45: Quedlinburg Cathedral, vault

Gernrode and Quedlin-

burg), whose types and shapes extended via the Gareeto all over Central
Europe (as in the case of the spreading of therlyall). Since the second half of
the 11" century, a new energy can be noticed (like at the-tiower collegiate
church of Quedlinburg 1079-1121), which receivetkat impetus by the reform
order movement of the Hirsau, Cistercian and Pretnatesician monks in the
12" century.The most remarkable
example for this is the Premons-
tratencian church of Jericho, an
initially cross-shaped brick con-
struction without a tower (1149-
1172).Also,the mighty westworks
at right angles such as in Magde

burg or Havelberg became cha-
A racteristic of Saxony-Anhalt. In
L g the cathedrals of Magdeburg and
- Merseburg, important tombs of
kings (Rudolf of Swabia 2 1080)
and archbishops are preserved as
well as the remarkable @Tapestry
of Charlemagne® from the early
13" century in Halberstadt's

, Domschatz (cathedral treasury).
Fig. 46: Havelberg Cathedral, westwork While the rural churches conti-

55



nued letting the types of cathe
and collegiate churches pass the
until the 13 century, in represent
tive pointed buildings such as M
deburg Cathedral, the gradual
umphant progress of early Go
stylistic idioms was quite obvious
ready in the first half of the 18en
tury.
Magdeburg's Protestant Cath
dral of Saint Catherine and S{
Maurice is located where King O
Fig. 47: Magdeburg Cathedral | founded a Benedictine monast
dedicated to Saint Maurice in 937. From 955, the gehis great victory over t
Hungarians in the Battle of Lechfeld near Augsimngrgad the monastery chu
expanded to a three-nave cathedral with four toamdsrichly provided the ng
church with antique treasures and relics. Stilepred are a baptismal font m

of rose porphyry from Roman times in the westerrt pathe middle bay and

Roman spolia in the upper choir. At the beginninghad 11" century, the bishd
and chronicler, Thietmar of Merseburg, recorded thasides precious marf
gold and precious stones, the bodies of many bkaihtseen brought from It3
to Magdeburg®. After the Romanesque basilica burmesvn in 1207
reconstruction work started in 1209 and a sculmitiBaint Catherine was pla
next to the sculpture of Saint Maurice, the secoattiop saint. Then 311 ye
passed before the completion of the cathedral thiGstyle according to Fre

model. Nevertheless, the mighty bundle piers, rourateties, the supporti
masonry and the fantastic capitals in the ambylatdich are sculptu

masterpieces, are still fully committed to the Roesgune style.The basemen
the two east towers are also preserved from tdRlamanesque period. In t
Gothic Lady Chapel of the monastic dining roomgcédry) there are, besi
ancient columns and capitals, also illustrated ergldils from the middle of

12"century,which are the remains of a lectern (amb@p26 parts of the Ottonij
crypt with an ancient mosaic floor were discoverethe south of the presg
choir. Also from the Romanesque church are the gaagus of Otto | and t
tomb of his wife, Editha, as well as the bronze tslabs of Magdeburg's arch




hops, Friedrich von Wettin (died 1159) and Wichmavon Seeburg (died 119
great works from the ¥2century, which can still be admired today. The E
chandelier in the choir is also from Romanesquegirlso the southern wing
the cloister, which survived the fire of 1207, with heavy pillars, round-arc
arcades and three-part arcade fillings presetitsiBomanesque style.The pa
ornamented column shafts are crowned by exquisiitats.

Prior to Magdeburg Cathedral from an architecthistory point of view, th
Monastery of Our Lady, which is one of the most impot Romanesq
monasteries in the German-speaking area, is worthgtefThe monastery, (

which building started in the second half of thedentury at the site of a previg

collegiate monastery, was completed under Archbisloopert and accommg
dated Premonstratensian monks for over 500 yegparticular, the three-na
crypt, the well house and the clauster which wal inul 129 are still fascinat
today.
The Ottonian Cathedral ¢#ialberstadt, the epi
scopal see and the 2gate to the Harz?, was
ted at the site of a Carolingian mission ch
from around the year 800 and was entrusts
Saint Stephan. In 992 it was consecrated. In
it was seriously damaged then reconstructes
starting in 1239, was transformed into a G
cathedral which was consecrated in 1491
today, Halberstadt Cathedral holds an abun
of Romanesque structural elements, m
determined by the Cistercians.The foundatig
the towers is a classic example of a Romane
Fig. 48: Halberstadt Cathedral Saxon twin-towered facade.Also, located ab
Gothic rood screen, the famous group of wooden tphbai crosses dating b
to around 1220 offers a reminder of the Romanestpuech. Also of great a
historical importance are a marble baptismalifidhei western principal buildi
from 1195 and in particular, the cathedral treasuitly the nine metre lon
Abraham’s tapestry (around 1160), the Apostlesragaesound 1170) and t
tapestry of Charlemagne (1230/40) as well as degdagallery cabinet, t
cupboard-shaped precursor of a sideboard from Grb2B0 and Halberstag
seating Madonna, a wooden figure of the enthronethktoof God.




Fig. 49: Quedlinburg, castle hill

The collegiate church of St. Servatiu®uredlinburg, which is located ont
castle hill where a little Palatine chapel haddyjrexisted around 850 and w
King Heinrich | found his last resting place, is oh¢he most important Hig
Romanesque buildings in Germany. Towards the enlkdeoiOth century, a thre
nave cross-shaped collegiate church was built wiaslconsecrated in 102
1070, however, it fell victim to a fire. The succesmolding, which was consec
tedin 1129, is largely preserved. It is a crosedfftgi-roofed basilica with a tr
sept which, since 1170, has housed the treasur@willinburg's famous Do
schatz (cathedral treasury), including the religsiafi Saint Servatius (begin
of the 13 century) and Saint Catherine (around 1230) andirsntd Europe
oldest hand-knotted tapestry. Below the crossingrenchoir there is a crypt wi
the royal tombs and a confessio, originally a domuéted space which opq

upwards today. Through two openings in the floor,tihviab of Heinrich | can b

seen from here. The main portal in the northern wéthe principal building
one of the oldest columned doorways in Germany\sth seeing are the ric
ornamented cushion capitals of the columns in tioelle bay.




In 1028, with the papal approve
of transferring the bishopric fron

Zeitz to Naumburg, which had

become necessary due to politic
reasons, the construction started
Naumburg Cathedral of Saint Pete
and Saint Paul east of an alrea
existing collegiate church. The
construction work was completet
with the consecration of the three
nave,cross-shaped basilica with cr
in 1042.The two churches were lo:
cated with their towers facing eac
other. Around 1170 another crypt
whose central part is still preservi
today, was built under the eastel
choir. In the 13 and 14 centuries, Fig. 50: Naumburg Cathedral
the two churches were replaced by
a mighty cathedral whose first phase of construatas completed in 1242.T]
first parts erected were the new eastern partsavitree-room crypt (with a v
luable Romanesque cross from 1160/70) and eastatscreen (Germany's old
complete hall rood screen), as well as the trawstbptestibule and crossing (a
at the crossing of the principal building and &pt)sn the south of the comple
Between transept and choir, the square basemerttse afast towers wg
constructed with an east-facing apse each. Themprtheipal building and t
basements of the west towers, where there are R@gaaehapels, were erec
Between 1250 and 1260 the early Gothic west cimaiiveest rood screen, whq
sculptures have made Naumburg Cathedral famouwedlltie world, wer
constructed. In the south of the cathedral is oneotloisters whose eastern
northern wings were built after 1244 but still iretlate-Romanesque style.
In 1015 the construction started Merseburg Cathedral of Saint John &
Saint Laurentius which succeeded a collegiate Itlitma the 10th century.
was consecrated in 1021.The southern wing of #res&pt and the lower party
the west towers of the original cathedral aregus@ierved. In the TXentury thg
cathedral was reconstructed. After repeated cd|#pssanctuary had to be ne




designed and constructed in
course of which round towers wg
erected at the sides of the transg
cryptwas builtunder the choir whi
has been mostly preserved. To
the end of the 111 century, thq
cathedral was also provided wi
central tower which beca
completely dilapidated. Around 1{
middle of the 12 century, thg
octagonal storeys of the square
towers were built. In the first half
the 13 century, comprehensi
reconstruction work took place.T
church was extended towards
west, the main apse and the nort
Fig. 51: Merseburg Cathedral arm of the transept were ne
erected. To both sides of the ch
which was also extended, a room was created, whoibego part together wi
the southeast tower were housing the treasuryrahd/@s. In the 16th centur
was reconstructed again.A new principal hall mgldias created and the wes
extension of the cathedral was provided with araépbrtal on the west si(
Besides the architectonic characteristics alsictheesign of the Cathedral
Saints John and Laurentius is worthy of note. FroniRloenanesque point (

view?®, particularly interesting are the tomb slaRoflolf of Swabia (shortly af

1080), a wooden crucifix in the triumphal arch begwerincipal building a
transept (around 1240) and a monumental baptisma{edround 1180), whig
was in Merseburg's Neumarktkirche church once ahéthvhas been in t
southern side bay of the vestibule since 1831.

Above the city oHavelberg, St. Mary's Cathedral rises high up and is v,
from far away with its impressive Romanesque wektdst before 1150, t
bishopric of Havelberg was newly established. Itadfr@ddy been the regid
centre of Christianity in 948 but was destructed Ipagan-Slavonic reactio
983.Soon after the new establishment, the consiructihe cathedral was star
it was consecrated in 1170. Despite being recomestradter a fire in 1279, t




Fig. 52: Havelberg, St. Mary's Cathedral

Romanesque cathedral largely remained intact. trcplar the westwork, whi
was used as a church tower and refuge for bishdgsaons, is preserved al
in its original shape. Originally, the pillar baaiigthout transept was flat-roof
In the course of the reconstruction and expansidhea Gothic style, the midd
bay was raised significantly, strengthened witigflyuttresses and provided
pointed, arch-like clerestory windows which werepthabove the walled up
manesque ones.The rectangular choir,which origihal a semicircular apse
was reshaped into a polygon in the Gothic peridthigked by square extensi
and was considerably enlarged around the yeab$40®od screen reaching i
the middle bay with choir screens. Also the exteissai the sides of the ch

which took up two chapels each, were raised anditteebays were provided
windows adapted to the middle bay. South of the exlithl are the monag
buildings of a former Premonstratensian canon rresgaghere particularly t

late-Romanesque eastern wing (around 1150) witptehdall next to a larg
portal, the kitchen and the dormitory are impressive




The development of the Romanesque styl@muringia was closely linke
to the cultural scene of Saxony-Anhalt where, diso a first height under t
dynasty of the Saxon Emperors, the Hirsau ordemmefeached a new power
dimension in the collegiate church of Paulinzéita{ 1105), which today is o
a ruin. The continual clinging to Romanesque traditis recognisable at Erf
Cathedral, which was consecrated in 1253, with ightyiwesttower pair. Wit
the large bronze chandelier from around 1157, di$al Europe-wide importg
High Romanesque design object. Since the déhtury, Thuringia and Saxd
could have, at least indirectly, artistically infb@ehthe Eastern Alpine cult
scene of High Romanesque in Styria and Carinthimabplies to the alternat
of supports in the collegiate church of Seckauedisaw for the numerous ch

towers and maybe also for the westtower pairseotdthedrals (Salzburg, G

and collegiate churches.

Arnstadt was mentioned in a deed of donation for the finsétin 704.In 95
an imperial parliament of King Otto | was locatedehin the 12 century,Arnstag
was in possession of Hersfeld monastery whichls@ashe developer of t
Liebfrauenkirche (Church of Our Lady). This four-lthyee-nave pillar basilig
the building of which started in the early"X®ntury and largely completed at
beginning of the 1% century, is particularly fascinating because ofdahéag
between Romanesque and Gothic elements. The orifjataleiling was alrea
replaced by an early Gothic vaulted ceiling wignedtory windows around 12
In the west there is a westwork-like front buildimgth a centred columng
doorway and two partly octagonal towers with gallenice which were beg
in Romanesque style and completed in Gothic stydéeiNorthy are the figurati
gargoyles. Between the two towers is a vestibulehadpens in a round arch w|

a gallery above in the direction of
middle bay.
According to legend, in 1067 t
Wartburg castle in Eisenach, wh
was originally a territorial castle of
landgraves of Thuringia, was const
ted by the ancestor of the Ludowin
dynasty, Count Ludwig der Springe
whose possession the castle rem
Fig. 53:Wartburg/Eisenach until the 13 century.The first eviden




of its existence dates back to 1080. After theeazesthe into the possession o
Wettin dynasty after disputes of succession i felixony-Weimar in 1741 wheg
it remained until 1918. Since 1922, it has been énpbssession of the Wartb
Foundation. The visits by famous personalitieseac#stle such as Walther

der Vogelweide, Wolfram von Eschenbach or Martinheutwho translated t
New Testament into German here (1521/22), as weheasife and work of Sai
Elizabeth of Thuringia (1211-1228) on Wartburg eagive this complex an €
ceptionally historical atmosphere.The memory d\Veetburgfest®, the first Ge
man fraternity (Burschenschatft) festival on 18tlear 1817, where the natio
unity of Germany was demanded, even contributesh#ee.

The castle was mainly constructed in thieglr®l 19th centuries.Around 11
the construction of the palas began, which todayabably the best preser
Romanesque secular building north of the Alps; i80lit was completed. It
characterised by the typical defensibility to thiside, by arcades which are o
towards the courtyard and which initially had alin2@® columns with excelle
capitals and rich sculptural decoration. In 131 #i&8rcades were walled up &
fire damage but opened again in the course ofasulatrestoration in the midg
of the 19th century.

The great knights'hall with its cross vault, thestentral column with ancie

capital and the simple screed floor clearly conmays simplicity the feeling

knightly experience of space in the™1l&ntury. Also worth mentioning 3
Elizabeth's bower (the name arose in the 17th cghtwhich was ornament
with colourful mosaics between 1902 and 1906, asddktle chapel where rem
of a mural painting from around 1300 can stilldensdespite a destruction of
original chapel by fire. Under Grand Duke Carl Aledar of Saxony-Weimar a
Eisenach (1818-1901) the keep, the new bower, theleghate hall with balco
and a heated room were built in a form which ron@ned the knightly lifest

and are only of interest in this connection.

According to lore, a canon monastery was alreadhdémlin 706/707 on th
Petersberg near Erfurt. It is historically proveat #uch a monastery existeq
the Petersberg around the year 1060 and was #esfarmed into a Benedict
proprietary monastery by the archbishop of Mainzegencing its heyday in t
High and Late Middle Ages. By the end of thé &8ntury, several imperial g
court parliaments were held here and in the monasteirch Heinrich the Lio
ostentatiously also submitted to Emperor FredéBakbarossa in 1181. In 18




the monastery was secula
and, in 1994, themonastery
church of Saint Peter and
Saint Paul, one of the earlie
and most important Romang
que church buildings

Thuringia, was transferred
the Foundation for Thuringia
Castles and Gardens (Stiff
Thiringer Schl'sser und G#rten).The three-navegpiliasilica is considered tq

Fig. 54: Erfurt, St. Peter's Church, interior view

the first large building of the Hirsau architedtscadool inThuringia (75 m lengt

The original church was destroyed by a fire and taplaced by the construct
of the Peterskirche (St. Peter's Church; 1103-114ighyfollowing the examp,
of Hirsau, was provided with a rectangular choirtamdtowers above the east
ends of the choir's side bays.The qualitative warighip of the large ashlars,w
can have a length of two metres, is noteworthy. Incimer wall there is a car
drawing of the Man of Sorrows (around 1360), a ¢mion relief (around 137
as well as an inscription commemorative of theuplgd382). In 1813 t
monastery was damaged during the Napoleonic Wags \@mong others thing
the roof of the church as well as its interior dation was burned. After that, {
monastic buildings were pulled down, the church becarprovisions store, {
towers were pulled down to the height of the sidgshtree store levels were 1
into the clerestory and a new roof framework wassttoicted (1820). Followi
the styles of the Hirsau architectural school, jpt evgis not built. Originally, t
middle bay had a flat ceiling and was separatedtimside bays by means of
arcades. From 1499 to 1505, however, the choir antsdp were vaultg
Corresponding to the liturgical needs of the moaker the seventh bay th
was an enclosure with a lay altar.This was thektin area for lay people in
church and the beginning of the chorus minor, whteelower ordained mon
stood, followed by the chorus major, which was lethie priest-monks, and t
three-nave presbytery. Today, the interior wallshef basilica are covered
several layers of paint but remains of the origRoahanesque paint, which §
among the oldest mural paintings in Thuringia, @ligoeeserved. In the southe
corner of the west tower, the lower half of a monumaé Romanesque figure
a saint or representation of a benefactor holdimgo& in his hands (Paul?)




withstood time, on the south side there are fragmeh&another representat
(foot and garment's folds). On the east wall ofrtbiehern side choir there is
representation of a Romanesque crucifixion sceawisd the one crucifi
surrounded by six saints, which might be the mosbntant Romanesque rema
on the Petersberg.

Today, the former church presents itself as a miggrypact building with
dominant gable roof, whose later use as a stolgecatognised by later built
windows and insertions.

The former Benedictine monaster:
of Paulinzella was founded by the
Saxon noblewoman, Paulina (arour
1067-1107) in the Rottenbachtal val
ley just after the year 1100.The moni
stery which, until the burial of the fo-
under's remains in the choir of thi
church (1122/23), was called2Marien
zelle® (Mary's cell), is one of the mos
important Romanesque architectur:
monuments in Central Germany. Unti
the middle of the 1%century itwas run
as a double monastery, then as a frii
In 1534 the monastery was dissolved

the course of the Reformation anfig, 55: Paulinzella

came into the possession of the Counts

of Schwarzburg-Rudolstadt in 1574 who had an ofticehe administration
the monastic estate built on the monastery groafids 1542; after 1600 a h
ting castle was constructed. The church, which wasusty damaged by stor|
at the beginning of the 17th century, was repeatedipred before the choir
pulled down in 1680 and a castle chapel was temiyocanstructed from t
building material in the southern side bay. Fong lime, the church and mo
stic buildings were used as a source for the oaetistr of the palace of Geh
and of Paulinzella. Around 1800, the ruin was paiteesed attention in conn
tion with Romanticism and the enthusiastic adnoratf the Middle Ages a
became a popular tourist destination.Also Frie@attiler and JohannWolfg
von Goethe,who celebrated his 68th birthday heregweong the visitors. No




first measures were taken for the conservationeoRttimanesque cultural

nument. From 1965 to 1969, substantial renovatiorpaotection work was ca
ried out. Since 1994 the monastery and huntingechatie been a part of the
dings of the Foundation for Thuringian Castles @Gaddens.

The monastery church, a three-nave column basilittetk@nsept, might ha
been constructed between 1105 and 1160. In 1124dhetuary, the origina
flat-roofed principal building and the church portere already erected and
church could be consecrated. Then the four-wingstéyiand monastic buildi
south of the church were constructed.

Similarly to Erfurt's Petersberg, the ideas of teat reform movement weq
also architectonically realised in Paulinzella. Antloese are an antechurch
towers in the west, the side choirs open towardstibe, the distinction of chor
minor and major and the renunciation of a crypt. e upper floor of th
antechurch there might have been a gallery opearttsmhe principal buildi
where the nuns took part in the service.As onbefirst churches in the Germj{
speaking area, the monastery church was providédaniighty columne
doorway in the west, in the niche of which the Moth&#f God with the child
maybe flanked by two angels with the orb, can lséllmade out. Monstro
sculptures of mythical beasts on the capitalhare to prevent the evil frg
coming into the church. Original architectural fraggts are preserved in the
bay of the antechurch and in the transept therpatéy preserved apses.The
of the middle bay is carried by monolithic colunmafss with an Attic base a
cushion capitals.Above the arcades of the midgieibsaa horizontal chequerwq
with vertical appendices typical of Hirsau archirecThe principal building
finished towards the crossing by a stone triungrical Today, tomb slabs wh
were found in the antechurch and in the principailding are displayed in t
northern side bay of the church.

Northwest of the church, the former hospital or guesise, presumably frg
the second half of the 1.Zentury and with its architecture not second to
architecture of the church, is still preserved. Ttglly barrel-vaulted buildi
with carefully hewn ashlars, bifora windows and dearthed windows in t
basement was used as a store for contributionsdifk the villages which we
obliged to pay ground rent, as a ground rent stackjrathe first half of the 16
century it was expanded by a timbered storey.




The castle hill oKyffhausen was already used as a suitable location for
and as a place of worship by the early Germanglayetl an important role a
fortified defence complex in the Middle Ages. Thstleagroup, which can still
admired today, might date back to Lothar of Suppligl{died 1137). He had
already existing complex, which was constructed fienend of the 1'lcentur
until the beginning of the ¥2century, completely destroyed in 1118 and b
new one which was completed under Frederick | Badsa (died 1190).Ther
proof of royal servants (ministerials) in Kyffhagsstle between 1147 and 12
The wanderer's legend of Emperor Frederick in tloeintain, who waited wit
his belligerent companions here for returning te st battle against the

tichrist, also comes from Kyffhausen and was venylgoin the Middle Ages.

documents the memory of Frederick | in this regidmeve the ruler repeateq
stayed in his lifetime. After the decline of thauftadynasty there were frequ
changes of ownership and, connected with thesedchysegional disputes, &
the step-by-step decline of the castle complexhEyfen was already mentio
in the Thuringian Chronicle in 1421 as being a ¢itacastle. For a long time,
stonework served as a source for the surroundiages. Nevertheless, still to
the ruins of the Romanesque complex give evideridts dormer importanc
The castle complex, which is divided into the loweiddle and upper castle,
a length of 600 m and a width of 60 m and is folldvby a system of rampx
and moats in an easterly direction and to the west.

Two thirds of the upper castle have been destriy@aver, the ruins of t
western keep, the 17 m high Barbarossa tower, wkibhlf preserved, still s
the mighty embossed ashlar masonry (up to 3 mwadk) typical of the Stau
era. On its east side, remains of the once wallesl@t shaft can still be seen
a height of 10 m, there is the entrance to the ke#pa seating recess fora g
Remains of foundations around the keep point tored-part palas and a kitc
building. The passageway of the Erfurt gate, a siohgleber gate without a
other defensive structures such as a drawbridggobiicolation, is largely prese
in its original Romanesque condition. Only a staecwas added in the 1
century.Also noteworthy is the castle's well whiald been covered for centu
but was uncovered in the 1930s.With a depth of 1/ is the deepest well
its kind in the world. Its water level, which it olota through a drainage wag
source, is at a constant 9 metres. Also, parts ohtteemighty curtain wall are g
preserved. In a considerably better condition i<lbs&ed curtain wall of the |




wer castle which reaches up to 10 m. Other paftesisting of the lower cas|
are the stump of a keep which was probably onaa B@jh, a high tower-hous
and a chapel. Only two remains of masonry show sgelef the middle cast

The famous Kyffh#user Monument is an 81 m highcaira on top of th
castle hill with a monument tower, a stone figur8afbarossa and an eques

statue of Emperor Wilhelm |. Between 1890 and 188@d parts of the upy
castle had to make way for this monument.

Fig. 56: Kyffhluser Monument

A completely different situation of the culturahdacape can be found
Lombardy, in the area aroundodena, today called Emilia Romagna.
cathedral there, which was originally roofed wittoabg1099-1184), shows sim
alternation of supports, blind galleries and flgutgresses between the bays.
in Gurk, here a cross aisle was also attachedhatsculptural design of the
portal, with its reliefs and individual figures bijigfélmus after 1117 (?),is fam
The significant surrounding arched gallery on tiside also stretches acro
three equally aligned apses. Characteristic of 8lorthaly is the single bell to
isolated in the northeast here. Also, the origirfalernave cathedral of Ferr|
(1133-1177) had an open roof structure with flyindtresses. In the colleg
church of Nonantola, above all, the portal sculp#fier 1121 must be mention
Parma Cathedral, which dates back to the firsolh#ie 12 century, typifies g
already cross-rib vaulted basilica with galletseselstern fa_ade has tiered a




galleries over several storeys, next to them riseghdy, single bell tower. T
baptistery is considered a special performande ¢hte Romanesque peri
Octagonal and steep like a tower, it has a two-wytak around it with seve
galleries, one on top of the other and is famousgh®isculptures of Benedgq

Antelami. The architectural sculptures of the Lompaegion in general ha

become very important for Central Europe (Germamny/Austria).

Already at the time of t
Roman EmpireModena was a
important town (Mutina).During
the migration of peoples it
abandoned and destroyed by
floods of tis two rivers. Thé
reconstructed in the early Midy
Ages and soon after developed
a prospering commercial centrg
which the cathedral, one of t
greatest Romanesque master-p
in Europe, bears testimony. In 10
the citizens of the town commiss
ned the highly praised maj
Fig. 57: Cathedral of Modena builder, - Lanfranco,  with

construction of the cathedral. D
to divine inspiration (according to contemporaryocticles), he created
architectural style which had a strong influencéhensubsequent develop
of the Romanesque and found an ideal partner imtaster sculptor, Wiligelm
The three-nave cathedral was built in the town et the site of the grave
the town's patron saint and presumably the secisdf of Modena, Gemini
nus (died around 396). Classically Romanesque aqdeuim their kind are t
motif of the dwarf gallery with blind triforia, tHetle blind arches, the colum
bearing lions,the vestibules and also the bafs mlithe main facade.The cathé
was consecrated in 1184.1n 1117 it was seriousigigiad by a strong earthqu
which caused an inclined position of the apse.&rbatween the I'2and 14
century, reconstruction work was carried out by wkshop of the Maes
Campionesi from the Lombardy. After a number oststhad been involved in




design of the cathedral, it was completed around. CG3#tresponding to the na
the facade of the cathedral is divided into thr@espBelow the rose windd
added by Campionesi Masters (sec. XII), is the nmialpwhich was constr
ted byWiligelmus and his workshop, on the souta #idre are thBorta dei Princ

which was created by a pupil of the master, anBdinta Regmade of redVerong

marble. On the north side is tiRorta della Pesch&ha.design of the portals
many stories. Particularly world famous are theestelrefs by Wiligelmus w
visualized the motifs of the Genesis from Adam&tion to Noah's ark.

The cathedral is characterised by the harmoniousbication o
excellent architecture and superb sculptures. Oout®de, the gallery runs
around;in the interior,columns with capitals itesssical vein alternate with mig
pillars with half columns. Also particularly ativacare the high crypt on 32 g
lumns with capitals, which contains the tomb of Gaminianus, the rood scrd
of even stone tablets on little columns, whose fammtests on supporting figu
as well as the reliefs on the pulpit and on thardbedustrade + brilliant featd
Romanesque art.

The lower half of the campanile (bell tower) waitlai the same time as
cathedral. By 1169 it was erected by Lanfranco as tte fifth floor; the octago
superstructure was made by the Maestri Campion&thic style (complets
in 1319). The inclined position of the tower resdiftan the marshy subsoil
incorrect structural analysis at the constructioi997, the cathedral and |
tower together with the Piazza Grande were declard@rld Heritage Site |
UNESCO.

The former Benedic-
tine abbey oNonantola,
situated not far from Mo-
dena in the northeast, is a
outstanding Romanesqu
monument.The monastery
of San Silvestro was est:
blished by SaintAnselm,thi
brother-in-law  of the Fig.58:Benedictine Monastery Nonantola
Lombard king,Aistulf,in 752 and provided with tledics of Saint Sylvester w
are still in the church. Soon it became a powesdligious, cultural and politig
centre of the region. Situated at the border betwiber.ombard and Byzanti




area of influence, the abbey was however also laoigdestroyed several ti

The present Romanesque three-nave building wateerieche 11/12" centurie
at the peak of the abbey. However, numerous extessind reconstructions h
strongly changed its appearance. For example, betdéérand 1466 the wo
den flat ceiling was replaced by a vaulted cedlimjthe fantastic Romanes
crypt was filled in, the entire facade was madegBarm the 17th and 18th cqg
turies, the interior was plastered and a bell toveer erected at the level of
main apse (IZentury).In the 20th century, substantial restanatiark was co

pleted with the aim of restoring the original appeae of the abbey.Among ot

things, the apse was made Romanesque again, tiee fpastthe walls as well
the vault from the 15th century, which was replaogd wooden roof framewo
were removed.The floor was lowered and mighty douoi piers were uncoverg
Special attention was paid to the large crypt, lthesd part of the church, with
64 small, cross vault-bearing columns and capisidas-reliefs on the exte
surface of the portal legs can be admired agaag. Tdte interior of the abbe
convincing due to its unadorned precision, althotinghauthenticity of the roo
has suffered because the restoration work wasnaysgorofessional. In the f
mer refectory of the monastery, great frescoestfrerand of the 11th to the b
ginning of the 12 century were uncovered, showing scenes from theflift
Benedict of Nursia and of the apostles Peter amcaBavell as of the Last Jud
ment. Also of extraordinary value are the holdirigeearchives with docume
from the 8th until 11th century. The monastery tteass of enormous value §
contains, apart from other outstanding exhibitsEiengelistar of Countess
thilda of Tuscia (died 1115).

According to the legend of the foundation of theigla church of Santa Ma|
in Castello inCarpi, King Aistulf ordered the construction of the chuattthg
site where, after a desperate search, he foundvbigita falcon sitting on
hornbeam (in Italian carpino), after he had loswhile hunting.Today th
Romanesque church, which was consecrated by Popesliticin 1184 and h:
since then been called la Sagra, stands in thectavire and is flanked by a 4
m high Romanesque bell tower which was built betw&217 and 1221.T
church is the successor of a considerably oldestthm 1515 it was mostly pull
down, reduced by two thirds of its original size aodverted into a chapel. T
stones from the church were used for the consticti the chapel. Only the Rq
manesque portal, which was incorporated in the Rsaace facade designeg




Fig. 59: Capri, Santa Maria in Castell@@Fig.60: Capri, Santa Maria in Castello,

Baldassare Peruzzi,the apse, some excellenaralistuilptures as well as the |
bytery were preserved at that time. In the Barogeréop, the chapel was adag
to the current architectural style. Excavations fi&Ti7 enabled the reconstr
tion of the Romanesque parish church. It was a these pillar basilica whi
was restored in its Romanesque structure by 190itd arches and the o
ginal portal (dating from 1184) which shows thectgixion of Christ. The inte
rior with Romanesque frescoes in the clerestoryiwhad survived the demg
tion of the parish church and had been coveredeybarrel vault of the chag
and a great Romanesque pulpit by Niccol$, a suacebddligelmus, were als
restored in the appropriate style. Frescoes inpdeefeom the turn of the T2o
the 13 century, which were covered by the altar in the dia@nd therefore s
vived, show the worship of the Three Wise Men.




The origin ofFerrara,

whose city centre has bg

declared World Heritag
dates back to the
century to the time of t
Lombard king, Desideri
In 1135 the construction
the five-nave Cathedral
San Giorgio, one
: Northern Italy's fasg
Fig. 61: Cathedral of Ferrara .
nating cathedrals,
started;it was completed in the 16th century. Oadiynthe splendid marble fac
which is typically Romanesque, with its peculiae#idivided structure, the ma
sculptures, arches and windows only comprisedrdteafcature. Also from t
original building is the large entrance portal it splendid reliefs by the ma
builder, Nicholaus (1135).The tympanum relief shammt George as the drag
slayer. On the long side of the cathedral thereearains of théorta dei M¢
(Portal of Months) which was destroyed in the 1&thtury. Several sculptu
which adorned the portal, are preserved and dispiaybe cathedral museu
The superstructure of the main facade, with numesmadler arches and an
tstanding representation of the Last Judgemend, dae the 18 century and
built in the Gothic style. Also from the Gothic pediare the three pillars whi
presumably symbolise Trinity. The choir and the mspive unfinished bell to
which is attributed to Leon Battista Alberti, amirthe Renaissance. In the 1]
century, shops and workshops were added to thesidgof the church buildi
(Piazza Trento e Trieste). The gold interior, whicasncompletely moderniseq
equipped with paintings by masters of the Fercéi@os The cathedral muse
only contains a few select Romanesque pieces.

Parma was founded by the Romans in 183 BC andmidie ihands of ma
powers, from the Lombards to the Franks and thel Fiptes to the Freng
Bourbons and Marie Luise of Austria. The constractibthe three-nave pill
basilica with single-bay transept and high cryptiwtontains remains of amo
floor, was started around the middle of thé deintury. In the 18century thq
cathedral was given a higher superstructure. Tlazeadj baptistery was b
between 1196 and 1307;the 64 m high campanile is Gothic.




Fig. 62: Cathedral of Parma

Fig. 63: Cathedral of Parma, Baptistery

The cathedral with its broad facade IS
of the most beautiful examples of
Romanesque period in the Po basin.
end facade has a round-arched windo
also notable are the three round-arg

galleries and the projected baldachin

is supported by column-bearing lions.
paintings of the months above the
portal, starting with March, are exceptio

The interior is adorned with frescoe
the Mannerist style and has two chapel
frescoes from the 15th century. A rema
ble piece is the painting of the dome (aro
1530) which shows the Assumption of
Blessed Virgin by Antonio Allegri Corre
gio.In the choir crown of the principal chg
is the marble bishop's seat of the Kadal
Parma, a work by Benedetto Antelami f
Como, the most important sculptor of
Italian Romanesque.He is also attribute
impressive representation of the des
from the Cross on a relief slab on the
side of the transept; perfect Romane
sculptor's art from the TZentury.

The octagonal, six-storey baptister
pink\Veronese marble designed by Ante
is also very impressive and is a rare ex
of the transition from Romanesque
Gothic architecture. The ground p
symbolises the unification of earth (sq
and heaven (circle), the three portals §
for Trinity. The figure decoration above {
portal on the north side shows scenes
the life of John the Baptist, the decora
on the west portal shows different sc




from the Bible and on the south portal scenes filmenlegend of Barlaam 3
Josaphat can be seen.

The colourful interior is 16-sided with 13 apseslitoundels and a 16-pig
vault. Most of the large sculptures, which physicallyesent the monume
characteristic of the Romanesque style,were matgélami and depict allegor
of the months, humanisation of the seasons andafitireszodiac. The vault a
recesses were painted in thé aBd 14 centuries. The beautiful ceiling fre
shows scenes from Jesus' life.

Today'sSloveniais a young nation state on an ethnic basis. In tildel®Ageq
different ruling structures developed in its pladth, at times, considera
differences in the artistic landscape. Lower Saneh Kranj were parallel
Carinthia in a tense relationship between the asbbbpric of Salzburg and
patriarchate of Aquileia.The affinities towardsrithia and Styria are both obviq
in the choir tower churches and the charnel housdglaribor and Ptuj in th
12"and early 18centuries, town parish churches were built asdlafied basilica
the basilicas received a massive westwork in esstlgr masonry with an
chiepiscopal gallery on the upper floor. Ptuj gdlyeeajoyed special importa
as the archiepiscopal additional residence, whichecaeen in the mighty cas
buildings from which a Romanesque hall of the palasll preserved. In the fq
mer Benedictine abbey of Oberburg/Gornji Grad (fdad in 1140), the locatiq
of the tower already shows the influence of theigah.The two Cistercian ch
ches, the construction of which lies almost a cgrdapart, of Sittich/Sti%na (
unded in 1135/36) and of Mariabrunn near Landstfagtanjevica (founded
Duke Bernhard of Carinthia in 1234), on the othentigclearly show the dy
mics of monastic architecture: at Sti%na, an olygiaaroofed basilica, with s
long-established influences, with five round ajplsese(of which are in equal &
gnment), at Mariabrunn, already early Gothic vachitecture on bundle pie
Finally, also the Lower Styrian Carthusian monastefiSeiz/Zi%e (with the h
pice church of Spitali%) and Gairach/Jurkloster deservarterttioned. In the
vaults, decorative ribs and portal decoration peatiyal an early French Got|
reception under the direct influence of Duke Leapdl which, in the so-calle

Tlffer/Lasko group, had a lasting effect. In Prekjauwhich was part of the Kin

dom of Hungary, examples such as Selo show a stadfigey to Eastern Eurs
pean round churches, while in the karst country #uedcoastal area, their g




Mediterranean tradition was in effect, which wasesged in the three-nave v4

ted hall of Hrastovlje as well as in the cathexdrigbper (12 century).

Koper is Slovenia's only seaport and industrial towrtddaa Istria's northwe
coast.The oldest settlement of the island of Kegech lies in front of the coa
developed at the time of the Roman Republic andwedied Capris which is oft
derived from stabulum caprorum (goat shed).Alreadyrds the end of the Rom
Empire,an important settlement had developed oistaed. After having survi
the chaos at the time of the migration of peo@egridell to Byzantium. It wg
well fortified and then renamed Justinopolis (dfistin 11). The significant isl
position on the route to Grado, an important metrigpat that time, soon ma
the island settlement prosper.When threateneddaptiux of Slavs who occupi
the surrounding countryside, from the eighth centomyits inhabitants form
an alliance with\Venice (932),which could provigerh with the necessary secu
Then the margraves of Istria ruled over the towil iP08 and later by t
patriarchs of Aquileia who renamed the plaaput Histria@ead of Istria) whig
then became the Italian Capo d’lIstria. In 1279, \¢eaitce and for all assu
command of the town.The cathedral was built withitehstrian stone from t
end of the 12 century,when Koper became a diocese, and is maiitiynbGothi
style.Walled in windows on the south side and étenstructed south gate, w
stands in the town museum today, are reminiscehedRomanesque beginni
of the cathedral. At the end of the 15th century,¢héhedral was extended.
architect maintained the Gothic elements of theelquart of the facade and ad
new elements from the Renaissance on the uppetpéne first half of the 18

century,the cathedral was enla
again (G. Massari) by being g
anew hall churchin Baroque st
When the monasteries and ch

orders were dissolved in the

cond half of the 18th century a
the beginning of the 19th centu
all but a few exhibits of the ri
treasure of the church were I
Worth mentioning are Carpacci
altarpiece (1516),A.Zanchi's pa

Fig. 64: Cathedral of Koper ting of the wedding of Kanaan (




