
century) in the presbytery as well as the sarcophagus of Saint Nazarius, the legen-

dary first bishop of the town, a Venetian masterpiece from the 14th century.

Particularly noteworthy as a special Romanesque attraction is the rotunda (12th

century) of John the Baptist on the northern side of the cathedral, the former

baptistery, the outside of which still shows evidence of the splendour of

Romanesque architecture.Besides the rotunda of Saint Elijah from the 11th century

which is added to the Del Bello Palace in the Cankarjeva ulica,it is among the

oldest Romanesque sights in Koper.Adjacent to the cathedral is the Romanesque

Mestni Stolptown tower.

It is historically proven thatPtuj is Slovenia's oldest town. Excavations give

evidence that the town's history dates back to the beginnings of the Stone Age.

The name of the prehistoric Poetovio,which could be localised on the northern

bank of the river Drava,was taken over by the later Roman settlement.The medieval

place developed at the foot of the Grajski gri! and contains some outstanding

Romanesque treasures. After the devastation by the Hungarian attacks, the ruler

of the town at that time,Archbishop Conrad I of Salzburg, had a new fortification

built on the ruins of the old one ± the castle hill was already settled towards the

end of the third pre-Christian millennium ± around 1125.The oldest preserved

building of the complex, the somewhat separate west tower, dates from the 10th

century making it the oldest secular building in Slovenia.The construction of the

central castle building,the Romanesque palas,of which a hall of the southeast castle

wing as well as six round-arched windows in the south wall are preserved, began

around the year 1140.The present castle is a result of numerous reconstructions

and expansions, the last important one was carried out in the 17th century.

St. George's Church (Sv. Jurij) is the most important building on the Slovenian

square (Slowenski Trg) which, until the 12th century, formed the fortified eastern

end of the town.Already in the 4th century, an early Christian basilica was erected

here and in the second half of the 9th century, two new churches were consecrated,

the younger of which presumably stood where the present church is located. In

the first half of the 12th century, a single-bay church in the Romanesque style was

constructed under Archbishop Conrad I and a western gallery was added in the

same century. In the 13th century the church was reconstructed to a three-nave

Romanesque basilica.A presbytery and a Gothic cross-rib vault were added,as well

as baptisteries in the three church naves,also in Gothic style,and Baroque elements

were incorporated.
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Already around 1230,a Dominican monastery was constructed at what was the

west end of Ptuj at that time.The Romanesque east wing with a chapel and ar-

row slits as well as a corner tower have lasted over the years from the earliest days

of the monastery.

The settlement of

LasÏko ± the area was

already settled at the

time of the urn-grave

culture around 800

BC ± was mentioned

for the first time in

1147,a right to hold a

market in 1227 and a

parish in 1257. From

an art-historical point

of view, particularly

the parish church of

St. Martin, which was

constructed around

1170, is noteworthy.The middle bay and the choir probably date from pre-Ro-

manesque times. Originally, the church was a single-bay building with a flat cei-

ling and rectangular bell tower. In the early 14th century, the middle bay was ex-

tended by two side bays with cross-rib vault. In the 15th century, the original choir

was made Gothic and the flat ceiling made way for a vaulted one. In the Baroque

period, in the first half of the 18th century, a chapel with a three-sided termina-

tion was added to the church to each side of the pulpit.The last changes were made

in the second half of the 20th century.A series of round-arched windows in the

area of the roof and a portal between the middle bay and the southern side bay,

which was discovered only recently,bear testimony to the first phase of construction.

Also worth mentioning are the cross vault of the bell tower and the parsonage buil-

ding, the oldest part of which was built before the 13th century.

Around 1170, in JurklosÏter in a gorge not far from LasÏko, a Carthusian

monastery was constructed and settled by French and Italian monks. It was already

abandoned in 1199 but brought back to life by Leopold VI of Babenberg in 1209.

The church was built in 1227. In 1471 the monastery was looted by marauding
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Turks and in 1591 was

left to the Jesuits who

held it until 1773.Soon

after, it was largely pul-

led down. Towards the

end of the 16th century,

a late Baroque palace

was built here which

was destroyed by parti-

sans in World War II. In

the end,only a defensive

tower and some remains

of walls in the southeast

of the complex as well

as the parish church of

St. Maurice (Sv. Mavriciji) are preserved from the entire monastery complex.The

striking T-shaped ground plan of the church is a reference to the Carthusians, as

well as the principal building with a cross vault and the narrow and straight closing

presbytery, to the sides of which a sacristy and a chapter hall have been added.The

Gothic stone roof spire (14th century) is unique in Slovenia.

The Cistercian monastery of SticÏna is considered to be the oldest one in

Slovenia. It was constructed from 1132 to 1156 in the wilderness of western

Dolenjsko (Unterkrain) and its church was consecrated in 1136. Soon, the

monastery developed to become a big landowner with numerous daughter

churches, most of them in present-day Slovenia's southeast. In the second half of

the 15th century, Sti!na was seriously hit by several attacks of the Turks but in the

17th and 18th centuries it began to flourish again.However, this did not prevent

the dissolution of the monastery in the course of the Josephinian reforms in 1784.

In 1898, the desolate complex was renovated by Cistercian monks from the area

of Lake Constance.

The monastery complex is located behind a fortified medieval curtain wall.

Adjacent to the three-nave basilica,which was made Baroque twice in the 17th and

18th centuries, is Slovenia's best preserved Gothic cloister which runs around a

large courtyard and contains some Romanesque elements as well as several monastic

buildings.At its core, the monastery is Romanesque (12th century),details of which

79

Fig. 66: Chartusian Monastery JurklosÏter



can still be seen on the top floor of the church (windows), in the presbytery as well

as in the chapter wing.Today, most of the famous illuminated manuscripts of the

monastery from the second half of the 12th century are kept in Slovenia's national

library in Ljubljana and some can also be found in Austria's national library in

Vienna.

The village ofPodsreda in Kozjansko, situated below a mighty castle, was

constructed by the bishops of Gurk between 1150 and 1250; it was mentioned for

the first time in 1213. In the Middle Ages it was an important market. The

Romanesque heart of the castle,which has been excellently renovated since 1983,

and a chapel have been preserved almost unchanged.

On the ground floor on the east side of the palace there are remains of a mighty,

3.60 m high entrance portal from the middle of the 12th century; on the ground

floor and upper floor there are remains of two others. In the west part there are

also partly painted Romanesque portals and Romanesque windows.

The keep contains Romanesque arrow slits and, on the third floor, there is a

Romanesque portal of outstanding quality which is the only access to the interior.

The castle chapel holds architectural characteristics of remarkable quality;

particularly the apse must be mentioned.

In Carolingian times, theEastern Alps areahad experienced a height which

was followed a severe setback with the invasion of the Hungarians in the 10th cen-

tury. Since the late 10th century, the Danube area (later the Duchy of Austria) and

the Alpine countries (Carinthia, Styria and Tyrol) took over, because of different

conditions of rule, parallelly but nonetheless independently, pre-Romanesque and

Romanesque artistic currents depending on the patron and the task.The Danube

and Eastern Alpine countries had the reconstruction and the consolidation of secular

and religious rule in common.The main tasks of sacred architecture of this time

were the construction of cathedrals and monasteries and the creation of an extensive

network of parish churches. In the profane area,the representative design of palaces

and castles was important while, for the time being,urban development played a

major role only in the  South and Western European area with Roman continuity

and only became determining for the Eastern Alps area in the 13th century.

Under the dynasty of the Saxon Emperors (Ottonians), the Eastern Alpine area

was consolidated in the second half of the 10th century and, since the early 11th
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century, high nobility founded the first lasting monasteries following Saxon

examples (G"ss near Leoben/Upper Styria,St.Georgen am L#ngsee,Gurk).Locally,

the transition between Ottonian art and the early Romanesque period glided

smoothly.Mainly early Romanesque Saxony (with Saxony-Anhalt) and Thuringia

were,besides the Bavarians who were traditionally important for artistic landscapes,

centres of art which spread to the south and the west (Halberstadt, Gernrode,

Quedlinburg). In Ossiach, a foundation from around 1024, can still be studied the

basic structure of a three-nave and five-bay pillar basilica with triapsidial chevet

which, at that time, was typical of large parts of Central Europe, from Switzerland

to Saxony.While the hall crypt, which was typical of that time, was levelled, the

hall crypt in G"ss was preserved.Although in the course of the 11th century both

in Carinthia (convents of Gurk, Millstatt, St. Paul, St. Lambrecht at the Styrian-

Carinthian border) and in the rest of the Eastern Alpine area (Admont, G"ttweig)

some important monasteries and convents were founded, an examination of the

preserved monuments from the time of the pre- and early Romanesque periods

provide a poor result.The most probable explanation for this is that it was considered

not representative enough for further development.

Only the High Romanesque period of the 12th century left the most important

traces in the Eastern Alpine area,particularly in Carinthia and Styria ± namely both

quantitative and qualitative. It appears as if the end of the Investiture Controversy

(1075-1122),which had devastating effects mainly in the area of the archbishopric

of Salzburg (with Styria and Carinthia), initiated a wave of construction which

already impressed contemporaries. So the chronicler of Archbishop Conrad I 

(1106-47) mentions that, during his term in office, there was hardly a church that

was not constructed anew or improved and Emperor Conrad III is supposed to

have said, after passing through, that one noticed having left the archbishop's area

of office because the churches were not that beautiful anymore.

Conrad and his confidant, Gurk's Bishop Roman (1131-1167), were probably

the people chiefly responsible for the emergence of a number of highly

representative churches (Gurk Cathedral, the collegiate churches of Millstatt,

St. Paul,Viktring) as well as an extensive network of parish churches shortly after

the Concordat of Worms (1122).Now,the (arch)bishop or representatives delegated

by him controlled these parish churches and thus, suppressed the influence of the

former lords of the proprietary churches. Therefore,the peak of Romanesque

construction in Carinthia and Styria came in the period from the second quarter
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of the 12th century until the early 13th century.While the construction of parish

churches continued to prosper afterwards due to population growth, and new

representative building projects (basilicas such as those in St.Veit or Wolfsberg) came

about in the recently emerging towns, the large cathedrals and monastery churches

were already completed.The conversions and reconstructions that followed, such

as at the cathedral of Lavant in St. Andr# in the Lavanttal Valley (1228) or at the

monasteries in Griffen (Premonstra-

tencian, 1236) and Stainz in Western

Styria (Augustinian-Canons,approx.

1229),were significantly missing late

Romanesque elements which can,

for example, be seen at the Rhine or

in the Danube area (Wiener Neu-

stadt, St. Stephan's Cathedral in

Vienna) ± monastery architecture in

Carinthia had lost its drive$

At least 50 years after the

dissolution of the convent,which was

founded by St. Hemma in 1043, its

early Romanesque church (which

we have to understand as basilica with

crypt as in Ossiach, G"ss and

Sonnenburg in Tyrol's Pustertal Val-

ley) served as the cathedral of the bis-

hop of Gurk who was newly instal-

led in 1072 in strict dependence on

his metropolitans of Salzburg. Only

after the consolidation of the country from the chaos of the Investiture Contro-

versy, on the initiative of the important bishop, Roman of Gurk, probably in the

1130s, the cathedral was constructed anew which ± since it was largely spared from

later reconstructions and, above all, the restoration of the 19th and 20th centuries

± is considered a particularly well-preserved example of the Austrian High

Romanesque period.The three-nave basilica with three apses in equal alignment

and a mighty westtower pair following the Salzburg example, originally did not

have a cross aisle according to Bavarian tradition.The cross aisle was only incor-
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por-ated in the existing building line afterwards when disputes with Salzburg's spi-

ritual leader made his suffragan of Gurk form a clear, highly representative sign on

the outside as well as on the inside.The costly ashlar masonry made of limestone

gets its characteristic warm golden colour from the high content of iron.The pro-

portions still do not show the strict rhythm of reform order architecture.Although

the portals reveal, in their characteristic funnel shape, high craft skills, the cathe-

dral is only very unobtrusively provided with architectural sculpture which points

to the influences of the order reforms.

The hall crypt with 100 columns, the first part of the cathedral that was

consecrated in 1174, is a unique spacial experiment of high aesthetic and technical

standards. Since its construction, it holds the remains of the monastery founder. Its

100 uniform columns with cushion capitals also reflect effects of order reform ar-

chitecture, as the room suggests contemporary, maybe even movements of Islamic

architecture (Omayades) brought back by crusaders.At the conclusion of the con-

struction works, the two-bay Bishop's Chapel was integrated above the vestibule

between the towers which opened with an apse and gemel windows towards the

nave.Around 1220, Gurk Cathedral was structurally completed as a symbol of re-

formed, stable church structures in the high medieval Duchy of Carinthia and as

a remarkable synthesis of different Romanesque movements. Presumably around
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1260, with the collaboration of the elected Archbishop Philipp of Salzburg, the

brother of the duke, the Bishop's Chapel was provided with a theologically extre-

mely demanding picture in the jagged style, that was typical of that time, which

marks a transition between Romanesque and Gothic painting. Gurk Cathedral,

whose original flat wooden ceiling was gradually provided with vaults since the

15th century, was deprived of its episcopal residence attached to the cathedral in

the north as well as of its cloister. In the 19th century, Gurk Cathedral was disco-

vered by researchers and since then is considered a well-preserved example of the

High Romanesque period in the Eastern Alps.

From the first church of the Benedictine monastery of Millstatt, founded

around 1070 by the Bavarian brothers,Aribo and Poto,at best the foundation walls

are preserved. Otto, who was called as abbot from the Upper Styrian reform

monastery,Admont, started with the construction of a new church in the second

quarter of the 12th century, to which his successor from the dynasty of the dukes

of Andechs-Giech, Heinrich (1166-after 1177), who was also from Admont,

attached a mighty westtower pair.The church room itself, as a three-nave pillar

basilica with presumably an equally aligned apse pair, typifies a traditional, long-



established type of Bavaria and the Eastern Alpine area and also, in its proportions,

still lacks the strict rhythm of reform order architecture. However, the vestibule in

the basement of the tower hall, which stretched across the entire width of the

church and opened in a triumphal arch motif towards the west,broke the traditions

of the Eastern Alps. Due to static and climatic reasons, however, the arches and the

northern vestibule bay were soon walled up again.

However,an elaborate architectural sculpture,which rises clearly above the local

customs of that time, was applied both at the funnel-shaped west portal, in whose

tympanum Abbot Heinrich was inscribed as developer,and at the cloister. Its main

master and workshop came from the south, perhaps from Aquileia, and is more

fascinating for its originality than for its quality.The central theme is the repulse

of demons ± we find banished mythical figures, but also, capital forms in imitation

of Carolingian forms which could be influenced by neighbouring Molzbichl.The

tremendously original architectural sculpture anyway decisively determined Mill-

statt's reputation to be a clear example of High Romanesque monastery architec-

ture.As, at the time of its emergence, the legend of the local saint, Domitian, who

converted to Christianity and then sank a thousand pagan statues in the lake ± from

which mistakenly the name of the town, Millstatt (ªmille statueº), was derived ±

had begun and was promoted in the monastery, also an allusion to the local saint

could have an effect on this wealth of architectural sculpture.

Also from the original building of the Benedictine monastery of St. Paul in

the Lavanttal Valley, which was founded by Count Palatine Engelbert and his

wife, Hadwiga, in 1091, hardly any-thing has been preserved.Only around the

middle of the 12th century and

thus, some time after most of

the other monasteries of that

region, but also in the course

of High Romanesque conso-

lidation of the church relati-

ons of the archbishopric of

Salzburg, a new building was

constructed which, once

again, in its ideal form com-

bines the traditions of the

congregation of the Swabian
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reform monastery in Hirsau at a time when the energy of the movement had

already exceeded its peak.Though the three-nave pillar basilica again has a westtower

pair, which is typical of the Benedictine and Augustinian-Canon monasteries in

the Eastern Alpine area, the eastern side shows a clearly protruding cross aisle to

which a stepped eastern choir is attached,whose middle apse is stepped by its own

presbytery.A bay, which is located in front of the cross aisle and which is elevated

by means of wall projections and main arches of the vault, marks the characteri-

stic area of the Hirsau reform of monks without knowledge of choral music (ªchorus

minorº).The proportions are strictly related to each other ± so, for example, the

middle bay has double the length of the side bay. Both the exterior ± in particu-

lar the eastern part ± and the interior of the church are richly provided with

architectural sculpture which,on the outside, is at least partly marked by the repulse

of demons; the richly ornamented cushion and foliated capitals in the interior sup-

port a hierarchy of the room parts which culminates in the crossing and the apses.

Originally, Maria W"rth

was a small island in lake W"r-

thersee. Since 1770 there has

been a connection to the main-

land as a result of embankment

and the falling water level.Bet-

ween 875 and 883, the island

came into the possession of the

bishopric of Freising. The

church, which is located at the

highest point of the island, was

mentioned for the first time in

a document in 894. Presuma-

bly under Bishop Waldo 

(884-906), the relics of the martyrs St.Primus and St.Felician were taken to Maria

W"rth in order to show the standing of the original parish as a centre of the Freising

mission in Carinthia.For the first time in 1155,a provost of a collegiate monastery

on the island was mentioned as well as the consecration of a second church known

as the winter or rosary church. In 1279,Provost Heinrich provided a charnel house

to the east of the collegiate church. In 1399,a fire seriously damaged both churches

which were,however, reconstructed soon after. In 1529,the church island of Maria
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W"rth fell to the Order of the Knights of St. George in Millstatt and in 1598 to

the Jesuit Order which meant the end to Austria's second oldest provost parish.

Since the prohibition of the Jesuit Order by Pope Clemens XIV, Maria W"rth has

returned to being an ordinary parish.

The collegiate church of

Maria W"rth is protected by a

partly preserved curtain wall.Its

Romanesque south portal dates

back to the 12th century.To the

right of it, in a late-Gothic

sacred niche there is a relief

figure which probably depicts

St. Primus. Situated under the

principal choir is a three-bay

Romanesque hall crypt with a

square ground plan, supported

by marble pillars, as well as

remains of mural paintings from

the 15th century. In the crypt

rest the mortal remains of the

two patron saints of the church.

The vault is decorated with

tendril ornaments from the 17th century. In the centre of the Baroque high altar,

there is an enthroned Madonna,dating from around 1460,which is surrounded by

the statues of the patron saints of the church from the 17th century.

The building of the winter church,which is located to the west of the collegiate

church, corresponds to an early medieval type of transept church.The originally

flat-roofed building was given a groined vault in the 16th century.After the great

fire in 1399, the Romanesque windows were replaced by Gothic ones and the

sacristy as well as the southern chapel were extended. In 1895, a fresco cycle from

the 12th century was rediscovered in the choir. It is among the Romanesque

highlights in the Alpine region and shows both Christ on a throne as judge of the

world and also the twelve apostles.During restoration work in 1969 more frescoes,

this time from the 14th century, were found.A glass painting (around 1420) in the

choir of the winter church represents Mary with the Child.
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The charnel house, which was

consecrated as a chapel in 1279,

is a two-storey circular building

with a conical roof and an apse

on the upper floor.The portal was

only added in the 15th century.

At a strategically favourable

location, protected by several

hills, the Court of Friesach,

which in 860 was given to Salz-

burg's archbishop by the king,

had already enjoyed great impor-

tance since Carolingian times. In

the 11th century, a small distance

away, arose a market settlement of the archbishop of Salzburg and, to the southeast

of it (Grafendorf), a market settlement of the bishop of Gurk, which were united

after 1124 and were subsequently extended to the most important church centre

in the inner Alpine area and to an additional residence of the archbishop. Early

settlements of orders (German Order 1203, Dominicans 1217) and several colle-

giate monasteries (St. Bartlm#/St. Bartholomew from the 12th century and Virgi-

lienberg after 1232) also resulted in abundant construction activities.Since the 11th

century, the impressive castle buildings on Petersberg arose in different stages.The

centre was made up of the keep of Conrad I, to which the keep of Archbishop

Eberhard II, which is dominant today, was attached around 1230. Behind it, the

ruins of the archiepiscopal palas from the early 13th century, with the characteri-

stic gemel windows, were preserved. Also under Eberhard arose the present day

small, squat Peterskirche (St. Peter's Church) on a hilltop above the town as a kind

of ªcombinedº complex with a principal building, transept and apse, constructed

at the period of transition to Gothic.Below the archiepiscopal castle,Lavant Castle

was constructed as the residence of the bishop of Lavant, which also expresses the

strict dependency on his archiepiscopal lord and his representative, his vice.

At the valley bottom, most importantly, the Bartlm#kirche (St. Bartholomew

Church) must be mentioned: a High Romanesque three-nave pillar basilica with

a mighty westtower pair which was reconstructed around 1900 in the shapes of

the Rhenish late Romanesque period. It was the seat of the first local collegiate
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chapter which, in Carinthia, played an outstanding role in the pastoral life of the

High Middle Ages (cf.V"lkermarkt, Maria Saal).The circular charnel house was

pulled down in 1845 because it constituted an obstacle to traffic, however, its

unusually richly designed funnel-shaped portal from around 1200 was preserved.

Also in the Heiligblutkirche (Church of the Holy Blood), there are still

Romanesque columns with cushion capitals which maybe supported the gallery

for the resident Cistercian nuns, and in the Blasiuskirche (St. Blasius Church) in

the south of the town, which was originally created by the monastery of Admont

and later handed over to the German Order,mural paintings from the 12th century

have been preserved. Particularly remarkable is the almost completely preserved

town wall from the second half of the 13th century with the town moat which is

still filled with water.The wall's gates were pulled down in the 19th century which

is well documented in an oil painting by Markus Pernhart at the eastern Olsator

(gate at the Olsa river).The fortification itself cannot be called Romanesque either

± it is from the transitional period to Gothic and,as a fortifying functional building,

goes without distinct stylistic features.

Since the start of the Habsburg rule in Carinthia (1335), Friesach experienced

political decline which increased from the 16th century onwards due to the

economic decline and the general provincialisation of traffic. Particularly due to

that, the medieval appearance of the town and especially town wall and town moat

were preserved in a unique way.Today, Friesach deliberately presents itself as an

exemplary, revitalised medieval town.

Due to the different political developments, the development of Romanesque

art in Eastern Europe proceeded in clearly distinguishable forms: In Poland, a

very dense network of monasteries arose around the centres of Posen, Gnesen and

Cracow, where examples from Saxony and Bohemia had an effect for the most

representative buildings.Also local traditions played a large role, while the Cister-

cians, as in the rest of Europe, centralistically spread their own schemes of ground

plans and elevation. From 1225 onwards, the Teutonic Order of Knights deeply

influenced architecture in Eastern Poland beyond the Romanesque era.

In Czechia, the empire of the Moravians already created a dense church culture

before the first turn of the millennium, from which a round church tradition had

continuing effect until the Romanesque epoch.Also, the gallery motif established

for the rulers (St. George Basilica on Prague's Hradschin) was widespread. Under
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King Ladislaus I (1140-74), a new height of monastery building began. Moravia

showed a clear opening towards the Austrian Danube area since the 13th century

which,due to political involvements, for example under King Ottokar I, increased.

Hungary as well as Bohemia have a rich tradition of round churches and other

churches with central space (Veszprem, Papoc, Szeged). The cathedrals and

Benedictine monastery churches were basically basilicas and, at first, often

connected with the king, later with the nobility. In the 12th century, the triapsidial

termination prevailed;German influences can be seen again and again,both in the

nave supports as well as in the shapes of the crypts. In the 13th century, variform

architecture developed which, apart from Italian and French, also took into

consideration Frankish as well as suggestions from the Danube area such as, for

example,in Jak and Lebeny.The Hungarian royal palace in Gran (Esztergom) which

was begun towards the end of the 12th century played a role of its own.

In the Kingdom of Croatia, the coastland predominated: Dalmatia and Istria

had their own coastal Mediterranean tradition which was strongly affected by the

influence of Venice (Trogir,Zadar) which, in the 13th century at the latest,generally

settled along the coast. In Serbia, however, the Romanesque period was already

strongly characterised by the neighbouring Byzantium before the founding of the

state by Stephan Nemanja in the 12th century.

Today,Romania consists of several historical territories: In the east,we can find

Byzantine churches which,however,only gained importance since the 14th century,

Western Transylvania shows, due to its connection with Hungary, also a close

connection with its cultural scene in constructional history,for example in rotundas,

basilicas and galleries.The crucial point is that important constructional activity of

a higher standard only began in the first half of the 13th century.

90



Bibliography

Juan Ainaud de Lasarte, Die Malerei der Romanik (Epochen der Kunst 5).
G%tersloh 1963.

Gerd Althoff, Hans-W. Goetz, Ernst Schubert, Menschen im Schatten der Kathedrale.
Neuigkeiten aus dem Mittelalter. Darmstadt 1998.

Arnold Angenendt, Geschichte der Religiosit#t im Mittelalter. Darmstadt 2000.

Christian Antz, Rose-Marie Knape (Hg.), Straûe der Romanik (Kulturreisen in Sachsen-Anhalt; 1).
Halle a. d. Saale, 2001.

Erich Bachmann, Karl Schwarzenberg (Hg.), Romanik in B"hmen. M%nchen 1977.

Hans-Joachim Bartmuû, Straûe der Romanik. Kunst- und Kulturf%hrer Sachsen-Anhalt. Leipzig 1994.

Patrizia Belloi, Elis Colombini, Itinerario Romanico illustrato.
Visita guidata al Romanico della Provincia di Modena. Modena 1999.

Kl&ra BenesÏovsk&,Architecture of the Romanesque (Ten Centuries of Architecture 1) 2001.

Kunibert Bering, Romanik (Kunst-Epochen 3) 2004.

Alois Bernhard, Die steinerne Bibel der Romanik. Sakrale Skulpturen in Frankreich. M%nchen 1990.

Elisabeth Bessau, Erdenschwere und Himmeln#he.
Geb#rdensprache romanischer Architektur und Plastik. Stuttgart 1989.

Gottfried Biedermann, Romanik in K#rnten (Die Kunstgeschichte K#rntens) Klagenfurt 1994.

Harald Busch (Hg.), Baukunst der Romanik in Europa. Stuttgart 1981.

Walter Cahn, Studies in medieval art and interpretation. London 2000.

L. Castelfranchi Vegas (Hg.), Europas Kunst um 1000 (950 - 1050) Regensburg 2001.

Eberhard Czaya, Die Straûe der Romanik in Sachsen-Anhalt 
(DuMont-Reise-Taschenbuch 2151). K"ln 1998.

Otto Demus, Max Hirmer, Romanische Wandmalerei. M%nchen 1992.

Dezs" Dercs*nyi, K&lm&n K+nya, Romanische Baukunst in Ungarn. Budapest 1975.

Paul Deschamps, Romanik im Heiligen Land. Burgen und Kirchen der Kreuzfahrer.W%rzburg 1992.

Wilhelm Deuer, Die romanische Sakralarchitektur K#rntens unter besonderer Ber%cksichtigung des
Gurker Domes, in: Hemma von Gurk (Ausstellungskatalog Straûburg), Klagenfurt 1988, S. 230-246.

Peter Dinzelbacher, Europa im Hochmittelalter 1050 - 1250. Eine Kultur- und Mentalit#tsgeschichte.
Darmstadt 2003.

Ders., Handbuch der Religionsgeschichte im deutschsprachigen Raum.
Bd. 2: Hoch- und Sp#tmittelalter. Paderborn u.a. 2000.

Georges Duby, Die Kunst des Mittelalters. Bd. 1: Das Europa der M"nche und Ritter 980 - 1140.
Genf 1984.

91



Ders., Die drei Ordnungen. Das Weltbild des Feudalismus. Frankfurt 1986.

Otto v. Falke, Erich Meyer, Romanische Leuchter und Gef#ûe, Gieûgef#ûe der Gotik. Berlin 1983.

Eric Fernie, Romanesque architecture. London 1995.

Hermann Fillitz, Das Mittelalter I (Propyl#en Kunstgeschichte Bd.V), Frankfurt am Main/Berlin/Wien
(Nachdruck) 1984.

Ders. (Hg.), Fr%h- und Hochmittelalter (Geschichte der bildenden Kunst in <sterreich 1) 
M%nchen-New York 1998.

H. Gerhard Franz, Sp#tromanik und Fr%hgotik 
(Kunst der Welt. Die Kulturen des Abendlandes Serie 7), Baden-Baden 1969.

Walter Frodl, Die romanische Wandmalerei in K#rnten.Klagenfurt 1942.

Vito Fumagalli, Quando il cielo s'oscura. Modi di vita nel Medioevo. Bologna 1987.

Ders., La pietra viva. Citt= e natura nel Medioevo. Bologna 1988.

Andr* Grabar, Die mittelalterliche Kunst Osteuropas (Kunst der Welt. Die Kulturen des Abendlandes
Serie 6) Baden-Baden 1968.

Johannes Grabmayer, R%ckblende. Geschichten aus der Welt vor 1000 Jahren. Klagenfurt u.a. 2000.

Gert-Rainer Grube,Aribert Kutschmar, Bauformen von der Romanik bis zur Gegenwart.
Ein Bildhandbuch. Berlin 4.Aufl. 2004.

Walter Haas, Ursula Pfistermeister, Romanik in Bayern. Stuttgart 1985.

Fannina W. Halle, Die Bauplastik von Wladimir-Ssusdal. Russische Romanik. Berlin u.a. 1929.

Richard Hamann, Kunst und Askese. Bild und Bedeutung in der romanischen Plastik in Frankreich.
Worms 1987.

Andreas Hartmann-Virnich,Was ist Romanik? Geschichte,
Formen und Technik des romanischen Kirchenbaus. Darmstadt 2004.

Frank Horvat, Michel Pastoureau, Figures romanes. Paris 2001.

A. von H%lsen-Esch, Romanische Skulptur in Oberitalien als Reflex der kommunalen Entwicklung
im 12. Jahrhundert. Berlin 1994.

Felicitas Janson, Romanische Kirchenbauten im Rhein-Main-Gebiet und in Oberhessen.
Ein Beitrag zur oberrheinischen Baukunst. Darmstadt 1994.

Sebastian Kaps, Boeckh,Wolfgang, Die Straûe der Romanik.
Bilder aus Sachsen-Anhalt. Halle 6.Aufl. 1994.

Wolf Karge, Egon Fischer, Romanische Kirchen im Ostseeraum. Rostock 1996.

Manuel Kling, Romanische Zentralbauten in Oberitalien.Vorl#ufer und Anverwandte 
(Studien zur Kunstgeschichte 95) Hildesheim u.a. 1995.

Ehrenfried Kluckert, Romanik in Deutschland. Hamburg 1999.

92



Rose-Marie Knape, Christian Antz (Hg.), Straûe der Romanik.
F%hrer zur Architektur, Kunst und Geschichte an der Tourismusstraûe in Sachsen-Anhalt. Halle 2003.

Karl Kolb,Tympanon in der Romanik.W%rzburg 1981.

Winfried Korf, Sigrid Sch%tze-Rodemann, Die K"nigspfalz Tilleda (Groûe Baudenkm#ler 473:
Denkmal an der Straûe der Romanik in Sachsen-Anhalt. M%nchen u.a. 1993.

Erich Kubach, Peter Bloch, Fr%h- und Hochromanik 
(Kunst der Welt. Die Kulturen des Abendlandes Serie 2) Baden-Baden 1964.

Hans E. Kubach,Architektur der Romanik (Weltgeschichte der Architektur) Stuttgart 1974.

Ders., Isolde K"hler-Schommer, Romanische Hallenkirchen in Europa. Mainz 1997.

Jacques LeGoff, Der Mensch des Mittelalters. M%nchen 1986.

Ders., Die Geburt Europas im Mittelalter. M%nchen 2004.

Elmar Lixenfeld, Romanik in Sachsen-Anhalt (Monumente-Edition) Bonn 2001.

Uwe Lobbedey, Romanik in Westfalen (Romanik in Deutschland) Regensburg 2000.

Jacques Mallet, L'art roman de l'ancien Anjou. Paris 1984.

Regine Marth, Untersuchungen zu romanischen Bronzekreuzen.
Ikonographie - Funktion - Stil (Europ#ische Hochschulschriften: Reihe Kunstgeschichte 87) 
Frankfurt/Main u.a. 1988.

Otto Mazal, Buchkunst der Romanik (Buchkunst im Wandel der Zeiten 2) Graz 1978.

AnezÏka Merhautov&, Paul Prokop, Romanische Kunst in Polen, der Tschechoslowakei, Ungarn, Rum#-
nien, Jugoslawien.Wien u.a. 1974.

Viviane Minne-S>ve, Herv* Kergall, La France romane et gothique. Paris 2000.

Helga Neumann, Das Kloster Unserer Lieben Frauen zu Magdeburg (Groûe Baudenkm#ler 438)
M%nchen 31995.

Wilhelm Nyssen, Romanik - hohe Welt des Menschen (Occidens 5) Trier 1980.

Patrick Ostermann, Romanische Sakralarchitektur zwischen Maas und Aisne. 2 Bde.
(Studien zur Kunstgeschichte 73) Hildesheim u.a. 1998.

Raymond Oursel, Romanik (Architektur der Welt 4) Berlin 1990.

Andreas Petzold, Romanische Kunst. K"ln 1995.

Joseph Pichard, Die Malerei der Romanik (Weltgeschichte der Malerei 6) Lausanne 1966.

Ernst Pitz, Europa im Fr%h- und Hochmittelalter. Stuttgart 1982.

Ders., Europ#isches St#dtewesen und B%rgertum von der Sp#tantike bis zum hohen Mittelalter.
Darmstadt 1991.

Joachim Poelschke,Albert Hirmer, Die Skulptur des Mittelalters in Italien.
Bd. 1: Romanik. M%nchen 1998.

93



Arthur K. Porter, Romanesque sculpture of the pilgrimage roads. 3 Bde. New York 1985 (Nd.)
Adriano Prandi, Romanisches Umbrien.W%rzburg 1981.

Arturo C. Quintavalle,Wiligelmo e Matilde. Milano 1991.

Charles M. Radding,William W. Clark, Medieval architecture, medieval learning.

Builders and masters in the age of Romanesque and Gothic. New Haven u.a. 1992.

Jean-Maurice Rouquette, Romanische Provence.W%rzburg 1994.

S. Roux, Le monde des villes au Moyen @ge, Xe - XVe si>cle. Paris 1994.

Diether Rudloff, Peter Heman (Hg.), Kosmische Bildwelt der Romanik. Stuttgart 1989.

Marion Schmidt,Auf der Straûe der Romanik.Wernigerode 7.Aufl. 2001.

T. Schmidt, Links und rechts der Straûe der Romanik.Wernigerode 4.Aufl. 2003.

Horst Scholke, Stille Sch"nheit (Mittelland-B%cherei 3) Oschersleben 1993.

Horst Scholke, Christoph Sandig, Romanische Architektur am Harz.Weinheim. 1987.

Regula Schorta, Monochrome Seidengewebe des Hohen Mittelalters. Berlin 2001.

Bernhard Sch%tz,Wolfgang M%ller, Romanik. Freiburg/Br. (u.a.) 1990.

H. Stierlin, St#dte, Kl"ster und Kathedralen. K"ln 2001.

Neil Stratford, Studies in Burgundian Romanesque sculpture. 2 Bde., London 1998.

Josef Sudbrack, Portale (Kunst als Zeugnis und Zeichen).W%rzburg 1992.

Gianna Suitner-Nicolini, Romanisches Venetien (Romanik in Italien).W%rzburg 1994.

Angelico Surchamp, Gwendoline Jarczyk, L'art roman. Paris, 1993.

Rolf Tomann (Hg.), Die Kunst der Romanik.Architektur - Skulptur - Malerei. K"ln 1996.

Jos* Carlos Valle P*rez, Isidro G. Bango Torviso, El arte rom&nico en Galicia y Portugal.
La Coruna, 2001.

E.Vergnolle, L'art roman en France. Paris 1994.

Andr* Verrassel, 1000 *glises romanes de France. Paris (u. a.) 1992.

Gerhard Vinken, Baustruktur und Heiligenkult.Worms 1997.

Renate Wagner-Rieger, Mittelalterliche Architektur in <sterreich. Darmstadt 1988.

Heinfried Wischermann, Joachim Feist, Romanik in Baden-W%rttemberg. Stuttgart 1987.

Walter Wulf, Romanik in der K"nigslandschaft Sachsen (Romanik in Deutschland).W%rzburg 1996.

Marijan Zadnikar, Hrastovlje. Ljubljana 1995.

George Zarnecki, Romanik (Belser Stilgeschichte) Stuttgart, Z%rich 1970.

Ders., Kunst der Romanik (Geschichte der Malerei, Plastik und Architektur) Stuttgart (u. a.) 1991.

94



Index of Pictures

Archive: Monastery of St. Paul (St. Paul) Fig. 13, 33, 44,71

Archive: NTZ (Ljubljana) Fig.18, 64, 65, 66

Archive: Bundesdenkmalamt (Klagenfurt) Fig. 34, 73

City of Carpi Municipality Archive (Carpi) Fig. 30

Dinzelbacher (Werfen) Fig. 9, 11, 19

Domkustodie Gurk (Gurk) Fig. 67

Domschatzverwaltung Halberstadt (Halberstadt) Fig. 15, 32

Federico Meneghetti (Padua) Fig. 24, 25

Foundation Th%ringer Schl"sser and G#rten (Rudolstadt) Fig. 16, 17, 54, 55

Ghigo Roli (Modena) Fig. 26, 28, 31, 36, 57

Grabmayer (Klagenfurt) Fig. 2, 3, 4, 10, 12, 38, 40, 41, 42 

Interreg IIIB CADSES Fig. 1

Kunstverlag Peda (Passau) Fig. 22

Massimo Baraldi ± Property of Ferrara Municipalit= (Ferrara) Fig. 61

Photo Hammerschlag (Friesach) Fig. 5, 21, 23, 74

Pietro Ronchino (Parma) Fig. 62

Province of Modena Archive (Modena) Fig. 58

Province of Parma Archive (Parma) Fig. 63

Quedlinburg-Tourism-Marketing Ltd. (Quedlinburg) Fig.45, 49

Rolando Montanini (Modena) Fig. 59, 60

State Marketing Saxony-Anhalt Ltd. (Magdeburg) Fig. 39, 46, 47, 48, 50, 52

Strobl (Klagenfurt) Fig. 8, 29, 35, 37, 68, 69, 70

Tourist Information Maria W"rth (Maria W"rth) Fig.72

Tourism Board Kyffh#user e.V. (Bad Frankenhausen) Fig. 6, 43, 56

Vereinigte Domstifter zu Merseburg und Naumburg 
und des Kollegiatstifts Zeitz (Naumburg) Fig. 14, 20, 27, 51

Wartburg Foundation (Eisenach) Fig. 7, 53

About the authors

Wilhelm Deuer, historian and art historian.
Deputy director of Carinthia's provincial archives (K#rntner Landesarchiv).

Johannes Grabmayer, historian.
Head of the Institute of History at the Alpen-Adria University of Klagenfurt.

95



96

TRANSROMANICA project partners

Financing partner institutions Contact persons Phone E -Mail

Ministry for Building and Traffic 
of Federal Land Saxony-Anhalt Frank Th#ger [[49-391-5673501 thaeger\mbv.lsa-net.de

Ministry for Economy and Labour Dr. Christian Antz [[49-391-5674333 antz\mw.lsa-net.de
of Federal Land Saxony-Anhalt

dwif- Consulting Ltd. ± Dr. Manfred Zeiner [[49-89-23702890 m.zeiner\dwif.de
Bureau Magdeburg C*lia Galeotti [[49-391-738795 c.galeotti\dwif.de

Ministry for Economy, Labour and 
Infrastructure of Federal Land  ThuringiaConstanza von Steuber [[49-361-3797443 constanza.vonsteuber\tmwta.thueringen.de

Alpen-Adria University of Ao.Univ.-Prof.
Klagenfurt, Institute of History Dr.Mag. Grabmayer [[43-463-27002222 johannes.grabmayer\uni-klu.ac.at

Chamber of Commerce Carinthia MA Cornelia Mack [[43-590904800 cornelia.mack\wkk.or.at

International Tourist Institute at Janez Sirse [[386-14307810 janez.sirse\ntz-nta.si
National Tourist Association of SloveniaNina Pecoler [[386-14307810 nina.pecoler\ntz-nta.si

Province of Modena, Paola Bonfreschi [[39-059-209525 bonfreschi.p\provincia.modena.it
Culture Department Stefania Severi [[39-059-209488 severi.s\provincia.modena.it

Non financing partner institutions Contact persons Ph one E-Mail

Registered charitable society 
¹New Monastery Ichtershausenª Birgit Neumann [[49-391-5346187 birgit.neumann\ekmd.de

State Marketing Society 
of Saxony-Anhalt Dr. Heinzgeorg Oette [[49-391-5677080 heinzgeorg.oette\lmg-sachsen-anhalt.de

Thuringia Tourism Ltd. B#rbel Gr"negres [[49-391-3742217 groenegres\thueringen-tourismus.de

Verein Neues Kloster 
Ichtershausen e.V. Dirk Sterzik [[49-160-7924782 info\kloster-ichtershausen.de

Bavaria Tourism Marketing GmbH Dr. Richard Adam [[49-892-123970 tourismus\bayern.info

Tourism Association 
of East Bavaria e.V. Georg Steiner [[49-941-585390 info\ostbayern-tourismus.de

Carinthia Marketing ] Mag. Karl Grossmann karl.grossmann\kaernten.at
Innovation Management Ltd. Mag. Sabine Grausam [[43-4274-521000 sabine.grausam\kaernten.at

O.Univ.-Prof.Dr.
e-Business Institute Dr.h.c. Heinrich Mayr [[43-463-27003731 mayr\biztec.org

Paradies Coach Tours Reisen Ltd. Paul Springer [[43-463- 56590 paul.springer\chello.at



97

M a g d e b u r g ± Cathedral
Tourist Information Magdeburg
Ernst-Reuter Allee 12
39104 Magdeburg
Phone: [49(0)391 19433
Fax: [49(0)391 5404930
E-Mail: info\magdeburg-tourist.de
Web: www.magdeburg-tourist.de

Cathedral Church St. Maurice and St. Catherine
Am Dom 1
39104 Magdeburg
Phone: [49(0)391 5410436
E-Mail: puchta\magdeburgerdom.de
Web: www.magdeburgerdom.de

H a l b e r s t a d t ± Cathedral & Treasure
Tourist Information Halberstadt 
Hinter dem Rathause 6
38820 Halberstadt
Phone: [49(0)3941 551815
Fax: [49(0)3941 551089
E-Mail: halberstadt-info\halberstadt.de
Web: www.halberstadt.de

Cathedral of St. Stephan and St. Sixtus and Treasure
Domplatz 16 a
38820 Halberstadt
Phone: [49(0)3941 242237
Fax: [49(0)3941 242237
E-Mail : mail\dom-und-domschatz.de
Web: www.dom-und-domschatz.de

Q u e d l i n b u r g ± Collegiate Church
Quedlinburg-Tourism-Marketing Ltd.
Markt 2
06484 Quedlinburg
Phone: [49(0)3946 9056245
Fax: [49(0)394 6905629
Phone: qtm\quedlinburg.de
Web: www.quedlinburg.de

Collegiate Church of St Servatius
Schlossberg
06484 Quedlinburg
Phone: [49(0)3946 709900
Fax: [49(0)3946 524379

N a u m b u r g ± Cathedral  
Tourist and Congress Service
Markt 12
06618 Naumburg
Phone: [49(0)3445 273112
Fax: [49(0)3445 273105
E-Mail: info\naumburg-tourismus.de
Web: www.naumburg-tourismus.de

Cathedral of St. Peter and St. Paul   
Vereinigte Domstifter
Domplatz 16/17
06618 Naumburg
Phone: [49(0)3445 230118
Fax: [49(0)3445 230120
E-Mail: info\vereinigtedomstifter.de
Web: www.vereinigtedomstifter.de

M e r s e b u r g - Cathedral
Merseburg-Information / Tourist and Congress Servic e
Burgstrasse 5
06217 Merseburg
Phone: [49(0)3461 214170
Fax: [49(0)3461 214177
E-Mail: info\merseburg-tourist.de
Web: www.merseburg.de

Cathedral of St. John and St. Lawrence    
Domplatz 7
06217 Merseburg
Phone: [49(0)3461 210045
E-Mail: info\vereinigtedomstifter.de
Web: www.vereinigtedomstifter.de

H a v e l b e r g - Cathedral
Tourist Information Havelberg
Uferstrasse 1
39539 Havelberg
Phone: [49(0)393 8779091
Fax: [49(0)393 8779092 
E-Mail: touristinformation-havelberg\t-online.de
Web: www.havelberg.de

St. Mary Cathedral
Platz des Friedens 10
39539 Havelberg
Phone: [49(0)39387 89380
Fax [49(0)39387 89380
E-Mail: domfoerster\aol.com
Web: www.havelberg-dom.de

Highlight Sites / Tourist Information of  S a x o n  y±A n h a l t

Addresses of Romanesque Highlight Sites and nationa l Destination Marketing
Organisations and Tourist Information - TRANSROMANI CA

Destination Marketing Organisation ± S a x o n y-A n h a l t
State Marketing Saxony-Anhalt Ltd.
Am Alten Theater 6 ´ 39104 Magdeburg
Phone: [49(0)391 5677080 ´ Fax: [49(0)391 5677081
E-Mail: lmg\lmg-sachsen-anhalt.de ´ Web: www.sachsen-anhalt-tourismus.de



98

Highlight Sites / Tourist Information of  T h u r i  n g i a

A r n s t a d t ± Church of Our Lady
Tourist-Information Arnstadt
Markt 3
99310 Arnstadt
Phone:: [49(0)3628 602049
Fax: [49(0)3628 661847
E-Mail: information\arnstadt.de
Web: www.arnstadt.de

Evangelic Church Community 
Pfarrhof 2
99310 Arnstadt
Phone: [49 (0)3628 740963
Fax: [49 (0)3628 740964
E-Mail: stadtkirchenamt\kirche-arnstadt.de
Web: www.kirche-arnstadt.de

E i s e n a c h ± Wartburg Castle
Tourism Eisenach Ltd.
Markt 9
99817 Eisenach
Phone: [49(0)3691 79230
Fax: [49(0)3691 792320
E-Mail: info\eisenach.info
Web: www.eisenach.info

Wartburg-Foundation
Auf der Wartburg
99817  Eisenach
Phone: [49(0)3691 2500
Fax: [49(0)3691 203342
E-Mail: info\wartburg.de
Web: www.wartburg.de

E r f u r t ± Convention Church
Tourist Association of Erfurt
Benediktsplatz 1
99084 Erfurt
Phone: [49(0)361 66400
Fax: [49(0)361 6640290
E-Mail: info\erfurt-tourist-info.de
Web: www.erfurt-tourist-info.de

Convention Church of St. Peter and St. Paul
Petersberg
99084 Erfurt
Phone: [49(0)361 735742
E-Mail: info\erfurt-tourist-info.de
Web: www.erfurt-tourist-info.de

P a u l i n z e l l a ± Conventual Church
Tourist Information Paulinzella 
of the community of Rottenbach
Im Museum, Paulinzella 3
07422 Rottenbach
Phone:[49(0)36739 31144
E-Mail: info.paulinzella\t-online.de
Web: www.gemeinderottenbach.de

Foundation Th!ringer Schl"sser and G#rten
Postfach  100 142
07391 Rudolstadt/Saale
Phone: [49(0)3672 447120
Fax: [49(0)3672 447119
E-Mail: stiftung\thueringerschloesser.de
Web: www.thueringerschloesser.de

B a d   F r a n k e n h a u s e n ± Reichsburg Cast le
Kyffh#user-Information
Anger 14
06567 Bad Frankenhausen
Phone: [49(0)34671 71717
Fax: [49(0)34671 71719
E-Mail: info\kyffhaeuser-tourismus.de
Web: www.kyffhaeuser-tourismus.de

Kyffh#user-Memorial
06567 Bad Frankenhausen
Phone: [49(0)34651 2780
Fax: [49(0)34651 2308
E-Mail: info\kyffhaeuser-denkmal.de
Web: www.kyffhaeuser-denkmal.de

Destination Marketing Organisation ± T h u r i n g i a
Thuringia Tourism Ltd.
Postfach 100519 ´ 99005 Erfurt
Phone: [49(0)361 37420 ´ Fax: [49(0)361 3742388
E-Mail: service\thueringen-tourismus.de ´ Web: www.thueringen-tourismus.de
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Carinthia Information
Casinoplatz 1
9220 Velden
Phone: [43(0)463 3000
Fax: [43(0)4274 5210050
E-Mail: info\kaernten.at
Web: www.kaernten.at

National Tourist Association  
VosÏnjakova 5
1000 Ljubljana
Phone: [386(0)1 3006940
Fax: [386(0)1 4338659 
E-Mail: nationaltour\ntz-nta.si
Web: www.ntz-nta.si

Destination Marketing Organisations ± C a r i n t h  i a  &  S l o v e n i a

G u r k - Cathedral
CathedralÂs Information Gurk
Domplatz 11
9342 Gurk
Phone: [43(0)4266 82360
Fax: [43(0)4266 823616
E-Mail: dom.info\dom-zu-gurk.at
Web: www.dom-zu-gurk.at

S t . P a u l / L a v a n t t a l - Monastery
Benedictine Monastery St. Paul / Lavanttal 
Hauptstrasse 1
9470 St. Paul im Lavanttal
Phone: [43(0)4357 201922
Fax: [43(0)4357 201923
E-Mail: schatzhaus\stift-stpaul.at
Web: www.stift-stpaul.at

M i l l s t a t t - Monastery
Tourist Information Millstatt
Marktplatz 8
9872 Millstatt
Phone: [43(0)4766 20220
Fax: [43(0)4766 3479
E-Mail: info\millstatt.at
Web: www.millstatt.at

F r i e s a c h ± Medieval Town
Tourist Information Friesach
F%rstenhof 1
9360 Friesach
Phone: [43(0)4268 4300
Fax: [43(0)4268 4280
E-Mail: tourismusinformation\friesach.at
Web: www.friesach.at

M a r i a   W " r t h - Church Peninsula
Tourist Information Maria W"rth
Seepromenade 5
9082 Maria W"rth
Phone: [43(0)4273 22400
Fax: [43(0)4273 3703
E-Mail: mariawoerthinfo\ktn.gde.at
Web: www.maria-woerth.at

P o d s r e d a - Romanesque Castle
SÏkofja gora 1
3254 PodcÏetrtek
Phone: [386(0)3 8109013
Fax: [386(0)3 8109014
E-Mail: tic\podcetrtek.si
Web: www.turizem-podcetrtek.si

S t i cÏ n a ± Cistercian Abbey
Community IvancÏna Gorica
Sokolska ul. 8
1295 IvancÏna Gorica
Phone: [386(0)1 7878385
Fax: [386(0)1 7878385 
E-Mail: turisticna.zveza\siol.com
Web: www.ivancna-gorica.si

K o p e r ± St. Nazarius Cathedral
Tourist Information Koper
Titov trg 3
6000 Koper
Phone: [386(0)5 6646403
Fax: [386(0)5 6646406 
E-Mail: tic\koper.si
Web: www.koper-tourism.si

L a sÏ k o ± Parish Church St. Martin
Tourist Information LasÏko
Trg svobode 7
3270 LasÏko
Phone: [386(0)3 7338950
Fax: [386(0)3 7338959 
E-Mail: turisticno.drustvo.lasko\siol.net
Web: http://tic.lasko.si/obcina.php

P t u j ± Church St. George 
Tourist Information Ptuj
Partizanska 47
2000 Maribor
Phone: [386(0)2 2346600
Fax: [386(0)2 2346613
E-Mail: zzt\maribor.si
Web: www.maribor-tourism.si

Highlight Sites / Tourist Information of  C a r i n  t h i a  &  S l o v e n i a 
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Destination Marketing Organisation ± R e g i o n   o f  E m i l i a  R o m a g n a

M o d e n a (Provinz Modena) ± Dom 

Tourist Information Modena
Piazza Grande, 14
41100 Modena
Phone: [39 059 2032660
Fax: [39 059 2032659
E-Mail: iatmo\comune.modena.it
Web: www.provincia.modena.it

C a r p i  (Province of Modena) ± Pieve of 
St. Maria in Castello called La Sagra
Corso Berengario 2/4
41012 Carpi
Phone: [39 059 649213214
Fax: [39 059 649240
E-Mail: informaturismo\carpidiem.it
Web: www.carpidiem.it

F e r r a r a (Province of Ferrara) ± Cathedral 

Tourist Information Ferrara
Castello Estense
44100 Ferrara
Phone: [39 0532 299303
Fax: [39 0532 212266
E-Mail: infotur\provincia.fe.it
Web: www.ferrarainfo.com

Codigoro/Abbazia di Pomposa
SS 309 Romea
Phone: [39 0533 7191110
E-Mail: iatpomposa\libero.it
Web : www.ferrarainfo.com

N o n a n t o l a  (Province of Modena) ± 
S. Silvestro Abbey

Tourist Information Nonantola
Via Guglielmo Marconi, 11
41015 Nonantola (MO)
Phone: [39 059 896555
Fax: [39 059 896556
E-Mail: info\comune.nonantola.mo.it
Web: www.comune.nonantola.mo.it

P a r m a  (Province of Parma) ± 
Cathedral and Baptistery

Tourist Information Parma
Via Melloni 1/a
43100 Parma
Phone: [39 0521 218889
Fax: [39 0521 234735
E-Mail: turismo\comune.parma.it
Web: www.turismo.parma.it

Tourist Information Fidenza
Casa Cremonini, Piazza Duomo 16
43036 Fidenza - PR
Phone: [39 0524 83377
Fax: [39 0524 519159
Web: www.turismo.parma.it

Highlight Sites / Tourist Information of the  P r o  v i n c e s  o f  M o d e n a , P a r m a   and  F e r r a r a

Azienda di Promozione Turistica dell'Emilia Romagna
APT Servizi
Viale Aldo Moro 62
40100 Bologna
Phone: [39 051 4202611
Fax: [39 051 4202612
E-Mail: info\aptservizi.com
Web: www.aptservizi.com
Web: www.emiliaromagnarturismo.it


