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century) in the presbytery as well as the sarcaplu@aint Nazarius, the legen-
dary first bishop of the town, a Venetian masteepieem the 14 century.
Particularly noteworthy as a special Romanesquatadin is the rotunda (12
century) of John the Baptist on the northern sifi¢he cathedral, the former
baptistery, the outside of which still shows eviden€ the splendour of
Romanesque architecture. Besides the rotunda daffSigat from the 11century
which is added to the Del Bello Palace in @&nkarjeva uligajs among the
oldest Romanesque sights in Koper. Adjacent todtieedral is the Romanesque
Mestni Stolfpwn tower.

It is historically proven tha®tuj is Slovenia’s oldest town. Excavations give
evidence that the town's history dates back tao#ginnings of the Stone Age.
The name of the prehistorleoetovigyhich could be localised on the northern
bank of the river Drava, was taken over by the Rtenan settlement.The medieval
place developed at the foot of the Grajski gri! andtains some outstanding
Romanesque treasures. After the devastation by dhgatlian attacks, the ruler
of the town at that time, Archbishop Conrad | ofZairg, had a new fortification
built on the ruins of the old one * the castle Wi#ls already settled towards the
end of the third pre-Christian millennium + arouf@25. The oldest preserved "
building of the complex, the somewhat separate westr, dates from the 10th
century making it the oldest secular building ov&hia. The construction of the
central castle building,the Romanesque palas, ohwttiall of the southeast castle
wing as well as six round-arched windows in theéhswall are preserved, began
around the year 1140.The present castle is a ofsulimerous reconstructions
and expansions, the last important one was carried out Ii''tleentury.

St. George's Church (Sv. Jurij) is the most impoitaiiting on the Slovenian
square (Slowenski Trg) which, until the"l&ntury, formed the fortified eastern
end of the town. Already in the"&entury, an early Christian basilica was erected
here and in the second half of the 9th centurytew churches were consecrated,
the younger of which presumably stood where thaegmechurch is located. In
the first half of the X2century, a single-bay church in the Romanesque styde
constructed under Archbishop Conrad | and a wegjatiery was added in the
same century. In the T®entury the church was reconstructed to a three-nav
Romanesque basilica.A presbytery and a Gothieradpossult were added, as well
as baptisteries in the three church naves, alsathicGtyle, and Baroque elements
were incorporated.
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Already around 1230, a Dominican monastery wasrcahst at what was the
west end of Ptuj at that time. The Romanesque easj with a chapel and ar-
row slits as well as a corner tower have lastedlovgears from the earliest days
of the monastery.

The settlement of
Lagko + the area was
already settled at the
time of the urn-grave
culture around 800
BC + was mentioned
for the first time in
1147,arightto hold a
market in 1227 and a
parish in 1257. From
an art-historical point
of view, particularly
the parish church of
St. Martin, which was

Fig. 65: Lagko, parish church of St. Martin

constructed around
1170, is noteworthy. The middle bay and the choir pigip date from pre-Ro-
manesque times. Originally, the church was a siraylésbilding with a flat cei-
ling and rectangular bell tower. In the early téntury, the middle bay was ex-
tended by two side bays with cross-rib vault. Inlthi century, the original choir
was made Gothic and the flat ceiling made way ¥auéed one. In the Baroque
period, in the first half of the 18th century, a alapith a three-sided termina-
tion was added to the church to each side of tgifpptihe last changes were made
in the second half of the 20th century. A serie®ohd-arched windows in the
area of the roof and a portal between the middjeana the southern side bay,
which was discovered only recently,bear testimmtmgtfirst phase of construction.
Also worth mentioning are the cross vault of thittbever and the parsonage buil-
ding, the oldest part of which was built before 1i3& century.

Around 1170, inJurklodter in a gorge not far from Lagko, a Carthusian
monastery was constructed and settled by Frendkeéiad monks. It was already
abandoned in 1199 but brought back to life by Lédpbof Babenberg in 1209.
The church was built in 1227. In 1471 the monasteag looted by marauding
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Turks and in 1591 wag
left to the Jesuits whdg:
held it until 1773. Soon
after, it was largely pul-

led down. Towards the
end of the 16th century,"
a late Baroque palac’ = §
was built here which !J
was destroyed by parti
sans in World War Il. In
the end,only a defensiv¢
tower and some remainff
of walls in the southeas :
of the complex as wellFig. 66: Chartusian Monastery Jurkloster

as the parish church of

St. Maurice (Sv. Mavriciji) are preserved from th&emionastery complex.The
striking T-shaped ground plan of the church isfaremce to the Carthusians, as
well as the principal building with a cross vaudt e narrow and straight closing
presbytery, to the sides of which a sacristy ahder hall have been added.The
Gothic stone roof spire (14entury) is unique in Slovenia.

The Cistercian monastery &tid¢na is considered to be the oldest one in
Slovenia. It was constructed from 1132 to 1156 m whiderness of western
Dolenjsko (Unterkrain) and its church was consedramn 1136. Soon, the
monastery developed to become a big landowner witmerous daughter
churches, most of them in present-day Sloveniatbeast. In the second half of
the 15th century, Sti'na was seriously hit by seedta@cks of the Turks but in the
17th and 18th centuries it began to flourish adgdomever, this did not prevent
the dissolution of the monastery in the cours@éefiosephinian reforms in 1784.
In 1898, the desolate complex was renovated byr€ietemonks from the area
of Lake Constance.

The monastery complex is located behind a fortifiesdlieval curtain wall.
Adjacent to the three-nave basilica, which was rBageque twice in the and
18th centuries, is Slovenia's best preserved Gadthéter which runs around a
large courtyard and contains some Romanesque dkeasemell as several monastic
buildings.At its core, the monastery is Romanestfecéntury), details of which
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can still be seen on the top floor of the churcimflews), in the presbytery as well
as in the chapter wing. Today, most of the famoumitiated manuscripts of the
monastery from the second half of thé é@ntury are kept in Slovenia’s national
library in Ljubljana and some can also be founduistria’s national library in
Vienna.

The village ofPodsredain Kozjansko, situated below a mighty castle, was
constructed by the bishops of Gurk between 1150.260; it was mentioned for
the first time in 1213. In the Middle Ages it was iarportant market. The
Romanesque heart of the castle, which has beerexbetenovated since 1983,
and a chapel have been preserved almost unchanged.

On the ground floor on the east side of the pallaeee are remains of a mighty,
3.60 m high entrance portal from the middle of fl# century; on the ground
floor and upper floor there are remains of two oshén the west part there are
also partly painted Romanesque portals and Romam@sgdows.

The keep contains Romanesque arrow slits and, othiftefloor, there is a
Romanesque portal of outstanding quality whichesanly access to the interior.
The castle chapel holds architectural charaaterisfi remarkable quality;
particularly the apse must be mentioned.

In Carolingian times, th&astern Alps areahad experienced a height which
was followed a severe setback with the invasithredlungarians in the 10th cen-
tury. Since the late 10th century, the Danube aegar(the Duchy of Austria) and
the Alpine countries (Carinthia, Styria and Tyrolpk over, because of different
conditions of rule, parallelly but nonetheless independently, pre-Romanesque and
Romanesque artistic currents depending on thermpatnd the task.The Danube
and EasternAlpine countries had the reconstruatidthe consolidation of secular
and religious rule in common. The main tasks ofeskaarchitecture of this time
were the construction of cathedrals and monasgeridbe creation of an extensive
network of parish churches. In the profane areagiwesentative design of palaces
and castles was important while, for the time beiriggn development played a
major role only in the South and Western Europasga with Roman continuity
and only became determining for the Eastern Agssiarthe 18 century.

Under the dynasty of the Saxon Emperors (OttonjimsEastern Alpine area
was consolidated in the second half of the 10thucgand, since the early "1
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century, high nobility founded the first lasting rasteries following Saxon
examples (G"ss near Leoben/Upper Styria, St. Geangeartngsee, Gurk).Locally,
the transition between Ottonian art and the earlynfdnesque period glided
smoothly. Mainly early Romanesque Saxony (with Sg¥orhalt) and Thuringia
were, besides the Bavarians who were traditiongblgritant for artistic landscapes,
centres of art which spread to the south and th&t @ealberstadt, Gernrode,
Quedlinburg). In Ossiach, a foundation from aroung4l@an still be studied the
basic structure of a three-nave and five-bay fi#lailica with triapsidial chevet
which, at that time, was typical of large parts aft¢ Europe, from Switzerland
to Saxony. While the hall crypt, which was typicattadt time, was levelled, the
hall crypt in G"ss was preserved. Although in therse of the 1".century both

in Carinthia (convents of Gurk, Millstatt, St. Paul LSimbrecht at the Styrian-
Carinthian border) and in the rest of the Eastdpim& area (Admont, G"ttweig)
some important monasteries and convents were fopadegkamination of the
preserved monuments from the time of the pre- aatyRomanesque periods
provide a poor result.The most probable explan&tiathis is that it was considered
not representative enough for further development.

Only the High Romanesque period of the"l&ntury left the most important
traces in the Eastern Alpine area, particularlanmghia and Styria £ namely both
quantitative and qualitative. It appears as ifildeoéthe Investiture Controversy
(1075-1122), which had devastating effects mainheiarea of the archbishopric
of Salzburg (with Styria and Carinthia), initiatedlave of construction which
already impressed contemporaries. So the chrowickrchbishop Conrad |
(1106-47) mentions that, during his term in offibere was hardly a church that
was not constructed anew or improved and Emperarr& Ill is supposed to
have said, after passing through, that one noticed having left the archbishop's area
of office because the churches were not that beautiful aeaymor

Conrad and his confidant, Gurk's Bishop Roman (11367), were probably
the people chiefly responsible for the emergence afumber of highly
representative churches (Gurk Cathedral, the cateegihurches of Millstatt,
St. Paul,Viktring) as well as an extensive netwopgadgh churches shortly after
the Concordat ofWorms (1122). Now, the (arch)bisboepresentatives delegated
by him controlled these parish churches and thppressed the influence of the
former lords of the proprietary churches. Thereftire,peak of Romanesque
construction in Carinthia and Styria came in theqeefrom the second quarter
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of the 12" century until the early ¥3century. While the construction of parish
churches continued to prosper afterwards due talptpn growth, and new
representative building projects (basilicas stiobsasn St.\Veit orWolfsberg) came
about in the recently emerging towns, the largeezhtds and monastery churches
were already completed. The conversions and recatistrs that followed, such
as at the cathedral of Lavant in St. Andr# in thvaritéal Valley (1228) or at the
monasteries in Griffen (Premonstra-
tencian, 1236) and Stainz in Western
Styria (Augustinian-Canons, approx.
1229), were significantly missing late
Romanesque elements which can,
for example, be seen at the Rhine or
in the Danube area (Wiener Neu-
stadt, St. Stephan's Cathedral in
Vienna) + monastery architecture in
Carinthia had lost its drive$
At least 50 vyears after the
dissolution of the convent,which was
founded by St. Hemma in 1043, its
early Romanesque church (which
we have to understand as basilica with
crypt as in Ossiach, G"ss and
Sonnenburg in Tyrol's Pustertal Val-
ley) served as the cathedral of the bis-
hop of Gurk who was newly instal-
led in 1072 in strict dependence on
Fig. 67: Gurk Cathedral his metropolitans of Salzburg. Only
after the consolidation of the country from the @haf the Investiture Contro-
versy, on the initiative of the important bishop, Ramof Gurk, probably in the
1130s, the cathedral was constructed anew whidkeisivas largely spared from
later reconstructions and, above all, the restoratitre 19th and 20th centuries
* is considered a particularly well-preserved ebeamip the Austrian High
Romanesque period. The three-nave basilica withetapses in equal alignment
and a mighty westtower pair following the Salzbexgmple, originally did not
have a cross aisle according to Bavarian traditiercross aisle was only incor-



por-ated in the existing building line afterwardeew disputes with Salzburg's

ritual leader made his suffragan of Gurk formaa,¢lghly representative sig
the outside as well as on the inside. The costlgrasiasonry made of limestq
gets its characteristic warm golden colour froniigle content of iron.The prg
portions still do not show the strict rhythm ofaeh order architecture. Althoug
the portals reveal, in their characteristic funinaps, high craft skills, the cat
dral is only very unobtrusively provided with atebtural sculpture which poi
to the influences of the order reforms.

Fig. 68: Gurk Cathedral, Crypt (1174)

The hall crypt with 100 columns, the first part betcathedral that
consecrated in 1174, is a unique spacial experohkigth aesthetic and techn
standards. Since its construction, it holds the nsna@ithe monastery founder
100 uniform columns with cushion capitals alsecté#ffects of order reform
chitecture, as the room suggests contemporary, reaghanovements of Isla
architecture (Omayades) brought back by crusadéhg. donclusion of the co
struction works, the two-bay Bishop's Chapel wasgrdted above the vestib
between the towers which opened with an apse and gemel windows tows:
nave. Around 1220, Gurk Cathedral was structuratlypteted as a symbol of
formed, stable church structures in the high medigwehy of Carinthia and
a remarkable synthesis of different Romanesquenmeos. Presumably aro




Fig. 69: Millstatt, collegiate church Fig. 70: Millstatt, collegiate church, wes

1260, with the collaboration of the elected Archbshilipp of Salzburg, t
brother of the duke, the Bishop's Chapel was pral/wlgh a theologically extr
mely demanding picture in the jagged style, thattyy@sal of that time, whig
marks a transition between Romanesque and Gotimtinga Gurk Cathedra
whose original flat wooden ceiling was gradualtyiged with vaults since t
15th century, was deprived of its episcopal resedattached to the cathedra
the north as well as of its cloister. In the 19thtwey, Gurk Cathedral was dis(

vered by researchers and since then is considesdidpgeserved example of

High Romanesque period in the Eastern Alps.

From the first church of the Benedictine monastirMillstatt, foundeq
around 1070 by the Bavarian brothers,Aribo and,Botest the foundation w4
are preserved. Otto, who was called as abbot fronUgper Styrian refor
monastery, Admont, started with the construction oéa church in the seco
quarter of the 12century, to which his successor from the dynastigeotiuke
of Andechs-Giech, Heinrich (1166-after 1177), who w& from Admon
attached a mighty westtower pair. The church roaselif as a three-nave p
basilica with presumably an equally aligned ajpséypdies a traditional, lon




established type of Bavaria and the Eastern Apaeand also, in its proportig
still lacks the strict rhythm of reform order atetiure. However, the vestibule
the basement of the tower hall, which stretchedssctbe entire width of t
church and opened in a triumphal arch motif tow#ndavest, broke the traditio
of the Eastern Alps. Due to static and climatioregbowever, the arches and
northern vestibule bay were soon walled up again.

However, an elaborate architectural sculpture, wisels clearly above the Ig
customs of that time, was applied both at the fushaped west portal, in whg

tympanum Abbot Heinrich was inscribed as develapérat the cloister. Its mj

master and workshop came from the south, perhapsAquileia, and is mo
fascinating for its originality than for its qualihe central theme is the rep

of demons * we find banished mythical figures,sot @apital forms in imitati
of Carolingian forms which could be influenced eygmbouring Molzbichl.Th
tremendously original architectural sculpture apyleaisively determined Mi
statt's reputation to be a clear example of HigmBoesque monastery archi
ture. As, at the time of its emergence, the legerideofocal saint, Domitian, w

converted to Christianity and then sank a thougagan statues in the lake = f
which mistakenly the name of the town, Millstatt {fenstatue®), was deriveq
had begun and was promoted in the monastery, alathusion to the local sal
could have an effect on this wealth of architetagalpture.

Also from the original building of the Benedictimmnastery oft. Paul in
the Lavanttal Valley, which was founded by Count Palatine Engelbert as
wife, Hadwiga, in 1091, hardly any-thing has beenepves.Only around t

middle of the 12century an
thus, some time after mos
the other monasteries of t
region, but also in the cou
of High Romanesque cons
lidation of the church rela
ons of the archbishopric
Salzburg, a new building
constructed which, on(
again, in its ideal form co
bines the traditions of t
Fig. 71: St. Paul Monastery congregation of the Swab




reform monastery in Hirsau at a time when the epafgthe movement h
already exceeded its peak.Though the three-ndaelpakilica again has a westt
pair, which is typical of the Benedictine and Aumgesh-Canon monasteries
the Eastern Alpine area, the eastern side showarly @rotruding cross aislq

which a stepped eastern choir is attached, whoskenaipgse is stepped by its

presbytery. A bay, which is located in front of these aisle and which is elev
by means of wall projections and main arches ofabk, marks the characte
stic area of the Hirsau reform of monks withoutkfemige of choral music (3cho
minor®). The proportions are strictly related to le@ther + so, for example, t
middle bay has double the length of the side bai B exterior £ in partic
lar the eastern part £ and the interior of the chuare richly provided wi
architectural sculpture which, on the outside lisast partly marked by the rep
of demons; the richly ornamented cushion and faliedgitals in the interior s
port a hierarchy of the room parts which culminateke crossing and the ap
Originally, Maria W"rt
was a small island in lake
thersee. Since 1770 there
been a connectiontothe ma
land as a result of embank
and the falling water level. B
ween 875 and 883, the isl
came into the possession 0
bishopric of Freising. T
church, which is located at {
highest point of the island,
mentioned for the first time
Fig. 72: MariaW!rth, peninsula a document in 894. Presu
bly under Bishop Walg
(884-906), the relics of the martyrs St. Primus arfeeician were taken to Ma
W"rth in order to show the standing of the origiparish as a centre of the Frei
mission in Carinthia. For the first time in 1155revpst of a collegiate monast
on the island was mentioned as well as the cotisaata second church kno
as the winter or rosary church.In 1279, Provost Helmprovided a charnel ho
to the east of the collegiate church.In 1399, as&reously damaged both churg
which were, however, reconstructed soon after. In 1th23;hurch island of Ma




W"rth fell to the Order of the Knights of St. Georgre Millstatt and in 1598 {
the Jesuit Order which meant the end to Austrex®id oldest provost pari
Since the prohibition of the Jesuit Order by Popen@ens XIV, MariaW"rth ha
returned to being an ordinary parish.
The collegiate church
Maria W'rth is protected by
partly preserved curtain wall
Romanesque south portal dg
back to the 12 century.To thé
right of it, in a late-Gothi
sacred niche there is a re
figure which probably depiq
St. Primus. Situated under
principal choir is a three-
Romanesque hall crypt wit
square ground plan, suppo
by marble pillars, as well
remains of mural paintings fr
the 15th century. In the cry
rest the mortal remains of
: : o : ~ two patron saints of the churg
Fig. 73: Maria W!rth, "Winter Church’, mural palnu[[}gl;e vault is decorated w
tendril ornaments from the 17th century. In the cerdf the Baroque high alt
there is an enthroned Madonna, dating from arour®® thich is surrounded
the statues of the patron saints of the church fneni7th century.

The building of the winter church, which is locatedhe west of the collegig
church, corresponds to an early medieval type w$ég church. The origina
flat-roofed building was given a groined vaultha 1L6th century. After the grg
fire in 1399, the Romanesque windows were replage&athic ones and t
sacristy as well as the southern chapel were edtémd®95, a fresco cycle fr(
the 12" century was rediscovered in the choir. It is amdrmg Romanesq
highlights in the Alpine region and shows both Glorsa throne as judge of {
world and also the twelve apostles. During restoratork in 1969 more fresco

this time from the 1%century, were found. A glass painting (around 1426)
choir of the winter church represents Mary with @leild.




The charnel house, which

consecrated as a chapel in
is a two-storey circular buildi
with a conical roof and an aj

onthe upperfloor.The portal
only added in the 15th centu
At a strategically favoura
location, protected by seve
hills, the Court of Friesach,
which in 860 was given to Sa
burg's archbishop by the ki
had already enjoyed great im
tance since Carolingian timeg
Fig. 74: Friesach the 11 century, a small dista
away, arose a market settlement of the archbisi®gizidurg and, to the southd
of it (Grafendorf), a market settlement of the QpsbbGurk, which were unitg
after 1124 and were subsequently extended to trs¢ important church cent
in the inner Alpine area and to an additional essig of the archbishop. E4
settlements of orders (German Order 1203, Dominitahg) and several co
giate monasteries (St. Bartim#/St. Bartholomew fiwril®" century and Virgi
lienberg after 1232) also resulted in abundantrootisn activities. Since the'!
century, the impressive castle buildings on Petgrabese in different stages.
centre was made up of the keep of Conrad I, to whighkeep of Archbishg
Eberhard II, which is dominant today, was attachedrat 1230. Behind it, t
ruins of the archiepiscopal palas from the eaflgdtury, with the characte
stic gemel windows, were preserved. Also under Efokdrase the present ¢
small, squat Peterskirche (St. Peter's Church) dhaglabove the town as a ki
of @combined® complex with a principal building, tisept and apse, construg
at the period of transition to Gothic. Below thelaspiscopal castle, Lavant C3
was constructed as the residence of the bishagvaht, which also expresseq

strict dependency on his archiepiscopal lord asepresentative, his vice.
At the valley bottom, most importantly, the Bartlmig¢ke (St. Bartholome

a mighty westtower pair which was reconstructedraddL900 in the shapes

the Rhenish late Romanesque period. It was theddhe first local collegig




chapter which, in Carinthia, played an outstanding o the pastoral life of t
High Middle Ages (cf.V"lkermarkt, Maria Saal). Thecalar charnel house

pulled down in 1845 because it constituted an olesta traffic, however, i

unusually richly designed funnel-shaped portal &mound 1200 was preser

Also in the Heiligblutkirche (Church of the Holy &bd), there are sf
Romanesque columns with cushion capitals which saypported the gall

for the resident Cistercian nuns, and in the Bleisale (St. Blasius Church)
the south of the town, which was originally credbgdhe monastery of Adma
and later handed over to the German Order, muraltjpas from the 12centur

have been preserved. Particularly remarkable &lrtiest completely preser
town wall from the second half of the"l&entury with the town moat which
still filled with water.The wall's gates were pulliegvn in the 19th century whid
is well documented in an oil painting by MarkusrParrt at the eastern Olsg
(gate at the Olsa river).The fortification itsaliot be called Romanesque ei
* itis from the transitional period to Gothic aasl a fortifying functional buildi

goes without distinct stylistic features.

Since the start of the Habsburg rule in Carinth&86), Friesach experien
political decline which increased from the 16thtagn onwards due to t
economic decline and the general provincialisaifanaffic. Particularly due
that, the medieval appearance of the town and edlygoivn wall and town mo
were preserved in a unique way. Today, Friesachedatédy presents itself a
exemplary, revitalised medieval town.

Due to the different political developments, theadegment of Romanesq
art in Eastern Europe proceeded in clearly distinguishable forms: In Epk
very dense network of monasteries arose arourcgtiiees of Posen, Gnesen
Cracow, where examples from Saxony and Bohemia inadfect for the mo
representative buildings. Also local traditions playeda fole, while the Ciste
cians, as in the rest of Europe, centralisticaldadheir own schemes of gro
plans and elevation. From 1225 onwards, the TeutOnier of Knights deep,
influenced architecture in Eastern Poland beyond the Resuae era.

In Czechia, the empire of the Moravians already@tesdense church cult
before the first turn of the millennium, from whiehround church tradition hs
continuing effect until the Romanesque epoch. Almgallery motif establis
for the rulers (St. George Basilica on Prague'sddhaa) was widespread. Un




King Ladislaus | (1140-74), a new height of mongdiailding began. Mora
showed a clear opening towards the Austrian Daatgzesince the 1&entur
which, due to political involvements, for example enkling Ottokar I, increase
Hungary as well as Bohemia have a rich traditisawfd churches and ot
churches with central space (Veszprem, Papoc, Szégedyathedrals a
Benedictine monastery churches were basicallyichasdnd, at first, oft]
connected with the king, later with the nobility. the 12" century, the triapsid
termination prevailed; German influences can beagsn and again, both in
nave supports as well as in the shapes of the.dryfite 13 century, varifor
architecture developed which, apart from Italian &neihch, also took in
consideration Frankish as well as suggestiongHeoBDanube area such as
example,in Jak and Lebeny.The Hungarian royalgai&ran (Esztergom) whi

was begun towards the end of thé &8ntury played a role of its own.

In the Kingdom of Croatia, the coastland predomidaBalmatia and Ist
had their own coastal Mediterranean tradition whwels strongly affected by
influence ofVenice (Trogir, Zadar) which, in the"X®ntury at the latest, gener
settled along the coast. In Serbia, however, the Restare period was alre
strongly characterised by the neighbouring Byzanbiefore the founding of t
state by Stephan Nemanja in th& &&ntury.

Today, Romania consists of several historicaldeis In the east, we can f
Byzantine churches which, however, only gained ingare since the Tdentur
Western Transylvania shows, due to its connectidgh Wungary, also a clg
connection with its cultural scene in constructltmgtory, for example in rotund
basilicas and galleries.The crucial point isriiaditant constructional activity|
a higher standard only began in the first hali@fli3' century.
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