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HISTORICAL SUMMARY 

L

1 Gondar or Gundar? Although the contemporary spelling is Gondar, Father Domingos Moreira records Gundar as toponym 
that was used between the 13th and the 16th centuries (Moreira, 1985-1986: 61-158).

2 As Mário Barroca (1998: 99) refers: “therefore, we are faced with another case of a monastic foundation headed by a 
family from the small or medium nobility that became closely associated with the new monastery, because it owned the 
patronage rights, because one of the daughters was sent to profess there, and because it was chosen to become the family 
pantheon, where its dead relatives would be buried”.

3 Friar Leão de São Tomás (1651) calls them priories and Father Carvalho da Costa (1708: 124) as subject monasteries. 
4 “A professed nun of the monastery of Rio Tinto, diocese of Porto, and the sister of Friar Gonçalo Borges, the commendatory 

abbot of São Miguel de Refojos de Basto; she was invested in this position [as an Abbess] on June 29th, 1452” (Marques, 1981: 37).
5 Together with Lufrei and Fonte Arcada, both in Amarante (Marques, 1981: 37).
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6 It had been donated to the Church in the Middle Ages by “Tarajia Ermigiz” (Duarte, 2003: 64).

General view.
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THE MONUMENT DURING THE MEDIEVAL PERIOD

T

7 We believe that Xosé Lois Garcia (1997: 91) did not understand the chronology of this portal when he mentions the 
“absence of bases, shafts and capitals” in the main portal. Alluding to its bareness, he considered that this portal still featured 
“the sobriety of a rural and autochthonous artistic model”. 

South façade.
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8 António Cardoso (1979: 13-14), in the monography we wrote about this building, makes a short inventory of the motifs 
carved in the 28 modillions of Gondar, starting on the north side and going from east to west. 

North façade.

South façade. Nave. Corbels and bell tower.
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9 The new parish church was built in 1904 (Costa, 2003).

Nave. Holy water font.

Nave. Font.

General interior view from the nave.
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The Gothic sculpture of Saint Mary 

T

10 Currently, due to its devotional importance and because it depicts the patron saint, this image is in the new church of Gondar.

New church of Gondar. Chancel. 
Altarpiece on the Gospel side. 
Sculpture. Saint Mary (side view).

New church of Gondar. Chancel. 
Altarpiece on the Gospel side. 
Sculpture. Saint Mary (front view).

New church of Gondar. Chancel. 
Altarpiece on the Gospel side. 
Sculpture. Saint Mary (side view).



307

THE MONUMENT DURING THE MODERN PERIOD

I

11 The author actually mentions the moss that “was growing freely in this area” (Mattos, 1953).

Chancel. Back wall. Niche. Intrados of the arch. Mural painting.
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12 According to the author, this composition dates back to the 16th century. Due to the fact this is a profile depiction with 
a halo, Armando de Mattos (1953: 25) associates this work with the workshop of Outeiro Seco (Chaves).

13  The absence of the Child may be explained by the disappearance of part of the painting (Mattos, 1953: 25).
14 The figure represents a holy bishop from an unknown order wearing a mitre and holding a crosier and a book in his hands. 

It may be a representation of Saint Benedict or Saint Gonçalo, or even Saint Augustine (Mattos, 1953: 25).
15 Besides the naive nature of the drawing, the author values the “ethnographic relevance of this representation” of Saint 

Anthony the Great because here he bears the symbol of his attitude as the “advocate of the living”. As people say, it was a collar 
with its rattle hanging from his left arm” (Mattos, 1953: 26). 

16 Considering the poor quality of the photographs published by Armando de Mattos and the fact that, to make matters 
worse, they suggest the possibility that there were overlapped layers, Luís Urbano Afonso (2009: 365-366) believes it is 
quite complicated to fit the destroyed paintings into the production of one of the workshops that worked in the region and, 
therefore, faced with the impossibility of displaying them ourselves, we also chose to make just a brief reference without any 
further development. 

South façade. Chancel. Detail of the extension.

Triumphal arch and chancel.
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New church of Gondar. Chancel. Main altarpiece.
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North wall. Nave. Pulpit. Sculpture. 
Saint Francis of Assisi.

South wall. Nave. Niche. Sculpture. 
Saint Mary (granite reproduction).
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CONTEMPORARY INTERVENTIONS

W

17 Teixeira, Luiz António – Missiva de 26 de outubro de 1864. IRHU/ Arquivo ex-DGEMN/DREMN, Cx. 3216/3. 
Correspondência igrejas do concelho de Amarante. 1864-1867.

18 Ofício da Direção-Geral dos Assuntos Culturais, [ julho 1975] [SIPA.TXT.00899448] PT DGEMN: DSARH-010/026-0075 
[Online]. Available at www: <URL: http://www.monumentos.pt> [Nº IPA PT011301170017].

19 DECREE no. 95. O.G. [Official Gazette] Series I. 210 (78-09-12) 1896-1901.
20 Mosteiro de Gondar, Amarante: a maldição do desprezo quer destruir a arte. O Primeiro de Janeiro, (15 de dezembro de 

1979). [SIPA.TXT.00899453] PT DGEMN:DSARH-010/026-0075 [Online]. Available at www: <URL: http://www.monumentos.
pt>. [Nº IPA PT011301170017].

21 Ofício n.º 134 da DREMN, 27 de dezembro de 1979 [SIPA.TXT.00899454 e SIPA.TXT.00899455]. Idem.
22 Idem.

General view before the intervention 
carried out by the DGEMN (1986). Source: 
IHRU archive.
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[MLB / NR]

[RR]

23 Memória de 25 de junho de 1980 [SIPA.TXT.00899468]. Idem.
24 Memória de 10 de setembro de 1986 [SIPA.TXT.00899507 e SIPA.TXT.00899508]. Idem.
25 Proposta n.º 325 da DREMN, 87/06/22 [SIPA.TXT.00899592]. Idem.
26 Memória de 31 de julho de 1987 [SIPA.TXT.00899598 e SIPA.TXT.00899599]. Idem.
27 Memória de 27 de abril de 1988 [SIPA.TXT.00901304 e SIPA.TXT.00901305] PT DGEMN:DSARH-010/026-0110 

[Online]. Available at www: <URL: http://www.monumentos.pt>. [Nº IPA PT011301170017].
28 Memória de 16 de junho de 1989 [SIPA.TXT.00901370]. Idem.
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CHRONOLOGY

1202, July: King Sancho donates the tenths of Carvalho de Rei, Pedrinha, Pena Redonda and Santa Maria de Ges-
taçô to the monastery of Gondar and the abbess Ouroana;

1202: King Sancho donates the patronage of the church of Saint Peter of Lomba and the church of Saint Mary 
of Castelo to the monastery of Gondar;

1258: in the inquiries of King Afonso III, the knights of Gondar are mentioned as lords of the monastery;

1452, July 29th: Inês Borges is invested as the last abbess of Gondar;

1455, April 13th: by command of archbishop Fernando Guerra, the Church of Gondar becomes secular;

1470: the clergyman Pedro Afonso offers a sculpture of the Virgin to the Church of Gondar;

1548: the chart of the commendation of Gondar is written;

1726: Francisco Craesbeeck says that the Church of Gondar is a rectory of the commendation of Christ, with a 
tabernacle; at the time, the rector was Father Domingos Ferreira da Silva;

1758: the Church of Gondar had three altars, the main one and the collateral ones; the latter were dedicated to 
the Holy Name of Jesus and to Saint Sebastian;

1948: according to Mário Barroca, the image of the seating Virgin, also known as Saint Mary of Gondar, was 
revealed to the public for the first time in this year, due to Alfredo Guimarães;

1953: in an article published in the magazine Douro Litoral, Armando de Mattos draws attention to the condition 
of the Church of Gondar and its mural paintings;

1978: the Church of Gondar is classified as Public Interest Building;

1979: António Cardoso publishes a monograph about the Church of Gondar;

1980-1988: several works are carried out in the structure allowing to restore the building’s integrity; however, the 
worship was transferred to the new church of Gondar;

2010: integration of the Church of Saint Mary of Gondar in the Route of the Romanesque;

2013-2014: general conservation of the Church at the level of roofing and outer vestments; and conservation and 
restoration of the mural painting of the intrados of the niche on back wall of the chancel;

2014-2015: general conservation of the Church at the level of interior vestments, woodwork ceilings and doors, 
and lighting and ventilation openings.
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